
 

Faculty of Arts 

Department of English 

Language and 

Literature 

 

Politics of Metaphor Translation in the Poetry of Mahmoud Darwish 

 

Submitted in fulfillment of the requirements  

for the PhD Degree 

to the Department of English Language and Literature 

Faculty of Arts 

 

By 

Nawal Hasan 

Under the Supervision of 

 

Prof. Mustafa Riad 

English Department 

Ain Shams University 

Dr. Ahmed Abdelsalam 

English Department 

Al-Fayoum University 

 

2016 



 

I 

 

Contents 

Chapter one: Introduction 

Abstract 2 

Dedication 3 

Acknowledgements 4 

Introduction 5 

The statement of the Problem 7 

The Research Methodology 11 

Aims of the Study 13 

Research Questions 14 

Significance of the Study 14 

The Scope and Limitation of the Study 16 

Key Concepts 17 

Literature Review 17 

Chapter Two: Mahmoud Darwish & Narrative Theory 23 

The poetry of  Darwish 28 

Darwish and his Audience 33 

Narrative Theory 39 

Types of narrative 43 

Ontological Narrative 43 

Public Narrative 43 

Conceptual Narrative 45 

Meta Narrative 47 

Features of Narrative 

 

48 

Chapter Three: Metaphor in the Poetry of Darwish 57 

The Notion of Metaphor 57 

Features of Metaphor 58 



 

II 

 

Theories of metaphor 60 

Substitution Theory 60 

Interaction Theory 61 

Comparison Theory 62 

Typologies of Metaphor 66 

Picken‘s Typology 67 

Kovecses Typology 68 

Newmark Typology 69 

Dickins typology 71 

Semino Typology 74 

Metaphor in Arabic Rhetoric 77 

The purposes of Metaphor 83 

Approaches of translating metaphor 90 

Metaphor in Darwish‘s Poetry 100 

Metaphors of Nature 106 

Metaphors of Plants and Trees 107 

Olive Metaphor 

The Palm Tree Metaphor 

110 

112 

The wheat Metaphor 113 

Metaphors of Animals and Birds 116 

The Dove Metaphor 118 

The Butterfly Metaphor 

Abstract and Concrete Metaphors 

122 

124 

Metaphors of Perseverance and Resistance 124 

Metaphors of Separation, Exile, Journey 125 

Metaphors of Love 131 

The Woman Metaphor 135 

The Wind Metaphor 140 



 

III 

 

The Night Metaphor 142 

The Stone Metaphor 143 

Fire Metaphor 144 

Root Metaphor 144 

Chapter Four: Translations of Darwish Assessed 151 

Chapter Five: Conclusion and Recommendation 215 

Findings 222 

Limitations of the Study 224 

Insights of the Study 224 

Recommendations 225 

Work Cited 227 

 

 



 

Chapter one 

 Introduction 

 

  



 

 

Abstract 

  



 

- 1 - 

 

Abstract 

      This study attempts to discover how metaphors in Darwish's poetry have 

been dealt with in translations by different professional translators. The 

investigation involves studying metaphors in Darwish's poetry which are 

considered a reflection of the Palestinian public narratives in particular and the 

Arab narratives in general. 

      The researcher will compare the various translations done by different 

professional translators, like Mohammad Shahin, Denys Johnson- Davies, 

Munir Akash, Catherine Cobham and others, with Fadi Joudah's translation as 

the latest English product including unlimited number of Darwish's poems. 

The study is undertaken on the basis of Mona Baker's narrative theory to 

show how translators manage to retell the source cultural narratives in the target 

culture. Narrative in the context of this thesis is defined in accordance with the 

methodology adopted by Mona Baker in her Translation and Conflict (2006).  

The research questions to be addressed are:  

1- What are the metaphorical aspects and messages of Darwish's poems that 

have not been adequately translated? 

 2- What are the strategies used in translating metaphors in Darwish's poems?  

3- Which strategies are more frequently used than others? 

 4- Do translated metaphors in Darwish's poetry lose their cultural narrative 

through translation? 

 5- What are the reasons behind such loss in narrative? 

      Regarding data collection and analysis, the study is to be empirical, 

analytical, and comparative, in the sense that it intends to observe the 

translators' decision-making in retelling the source text narrative in the target 

language whether they follow manipulation, domestication, foreignization or 

mediation, etc. 
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"Understanding how metaphor is used may help us understand better how 

people think, how they make sense of the world and each other, and how they 

communicate." 

(Cameron 2003, p.2) 

Introduction: 

Metaphor is at the heart of a cultural narrative. We acquire metaphor at an 

early age and it governs our minds and regulates our daily behaviors. Lacoff and 

Johnason (1980) illustrate that metaphors are merely the ornaments that belong 

to literature or language itself. But many scholars, as Doucherty, argue that 

human thought processes are essentially metaphorical; we can only make sense 

of something by comparing it to something else. Metaphors shape our actions 

and our sense of right and wrong. A powerful metaphor orders the world in such 

away that we can identify roles that are useful and actions that are prohibited or 

unthinkable because they fall outside the metaphor (Doucherty 2004). In the 

discipline of translation studies, translation of metaphor has intrigued a number 

of scholars who have tackled the issue from several points of view and in 

relation to different types of discourse. 

The translatability of poetry in general and the metaphor in particular has 

been the concern of many scholars for many years. Because metaphor is an 

important aesthetic figure of poetry, translation sometimes fails to perform the 

aesthetic function in the target text. Often loss or addition is made to achieve 

that end and sometimes only some elements are preserved while other elements 

are neglected. The problems of loss in translations are widely discussed by 

scholars. Bassnett reports that the early years of translation studies offer a rich 

source of information about these problems, particularly, the difficulties 

encountered by the translators when faced with terms or concepts in source 

language that do not exist in the target language. (Bassnet 2002, 36). 
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Translations need to make sense, to transfer the soul and manner of the 

original, to reproduce the source text in the target language, to have a natural 

and easy form of expression, and at the end to produce a response. These needs 

are related to communication with target language readers. Anyone involved in 

the art of translation knows the delicate balancing act it entails: remaining 

faithful to the original text but allowing the work to stand on its own in its new 

incarnation. It also requires an intimate knowledge of the other culture. But 

when politics get in the way, the whole system breaks down, and translations 

can take on an entirely different meaning. 

Metaphor, a figurative trope, etymologically originated from Greek 

"metaphora", meaning transference of a word to a new sense or a thing regarded 

as representative or symbolic. The Oxford Dictionary defines metaphor as 

adding a new sense or meaning to a singular word or concept making it easier to 

understand and more interesting. Metaphor is employed effectively in Darwish's 

poetry for emphasis. It is essential constituent of the narratives that Darwish 

talks about in his poetry. It is acknowledged that translating metaphors is a real 

obstacle facing translators and interpreters, because of the culture-bound nature 

of certain metaphors, or other linguistic or non-linguistic factors as the 

commission of the translation, for example. The problem of metaphor 

intranslatability increases when metaphors are closely related to stories, and 

they may because shorthand references to stories that are shared by many 

people. Shared metaphors and their related stories validate particular social 

actions. 

Darwish is a cultural icon who has contributed much to shaping the 

Palestinian identity and consciousness. He has the ability to recharge his 

language and reach for universal themes. His unsparing metaphors which seem 

so omnipresent that they lyrically embrace every corner in his homeland are an 

artistic re-creation.  Darwish's main topics are his land and suffering under 

Israeli occupation. Therefore, his poetry, while employing metaphorical devices 



 

- 6 - 

 

which are composed in the context of a conflict-ridden and globalized world, is 

considered a challenge for translators because such poetry is governed by both 

cultural and linguistic rules. Culture is considered the most important force that 

governs translators in narrating Darwish's poetry in a new target culture and 

language. 

 

The Statement of the Problem: 

Mahmoud Darwish, as an Arab- Palestinian poet, produced poetry that 

deserves to be closely studied as his poetry is the echo of a long road of struggle 

for the right of living. Translating his poetry is considered the bridge that 

permits the Palestinian culture to reach other cultures and raise the world's 

sympathy and consciousness. Darwish's main topics are his land and suffering 

under Israeli occupation. He resisted the enemy with his word when he 

employed his pen in presenting the Palestinian cause in poetry and media. He 

also spent a period of time in the Israeli cells and was exiled twice: once inside 

the borders of his homeland, and the second outside Palestine. Darwish narrates 

the Palestinian sufferings and conflict in his poetic discourse. Not only does 

Darwish's poetry speak in the tongue of the Palestinian people, but it also speaks 

in the tongue of humanity. Darwish speaks for those who had no power to 

speak. He gives a voice to the voiceless and reveals the Palestinian cultural 

narrative to the whole world. 

Translation seems to have come to the foreground on one hand due to 

political developments in the past two decades or so, and, on the other hand, 

because of the general tendency of language-related disciplines to more critical, 

more pro-active perspectives and approaches. Research on translation is 

increasingly becoming more aware of the power of translation, the power in 

translation, and the power through translation, the culture and ideology in 

translation and the (mis)translation of culture and ideology. Consequently, 

Mona Baker presents narrative theory that attracted the attention of many 
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scholars at the end of the twentieth century and the beginning of the twenty first 

century, the period of globalization especially in the places where there are 

power and conflict, dominated and dominant, and superiority and inferiority. 

Narratives are public and personal "stories" that we subscribe to and that guide 

our behavior. They are stories we tell ourselves, not just those we explicitly tell 

other people, about the world(s) in which we live (Baker 2006 p.19). In this 

context retelling any narrative is influenced and controlled by many reasons 

especially if the narrative is culture bound, the matter is then very sensitive. A 

presentation of Mona Baker‘s Narrative Theory will be presented in detail later 

in the second part of chapter two. 

The awareness that every acceptance of a narrative involves a rejection of 

others makes the issue politically and personally vital. (Bennet and Edelman 

1985:160). For example, Darwish's poem Assejn [The Prison] has a significant 

meaning for the Palestinian people since the prison is the place for heroes, who 

fight for their land, and to be jailed in Israeli prisons is an honor for those 

fighters and resistant but there is an Israeli alternative narrative for the prison as 

the place for criminals, terrorists, and all those who constitute a threat to Israeli 

citizens. How to retell and present the Palestinian narrative through translating 

Darwish's poetry is the translators' responsibility in selecting the narratives and 

choosing the suitable strategies to reveal to the world the real situation there. 

 Any narrative circulates in many different versions. They may have 

common details and meet at certain points, or they may differ only in minor 

details or points of interest and emphasis; and since narratives of the past define, 

determine, and affect the narrative present, competition among different 

versions of a narrative may continue for centuries. For instance, the Israelis 

nowadays retell stories of the holocaust over and over again to support their 

narratives of the present and justify their crimes against the Palestinians as a 

struggle for survival against "Palestinian terrorism". On the other hand, to retell 

the Palestinian sufferings and bitterness of their conflict with the Israeli 


