Giligii] Ailumg ZHS (o At S o sadl i shad dplio Gibnilya
dutelitel | ilindaid| fo0 0 (gl D9 Gl | yuuuiedf

? siimirll] 4299 (ol Jouanll 4o i Al y”

las)

i Gl Qe gl 3

il gl

i didg / @ | | e Gl ol / 3 |

PLCH{POPSE P URPR W S SS9 ouno nl| ot e
bpalill dnola - 4L dulS it el kil 50



Yelo



Cairo University
Faculty of Archeology
Restoration Department

Comparative study of the different International
Schools for the Treatment and Conservation of
Tempra Icons Present In Egypt with
Experimental Applications

M D Thesis

Submitted by
Wadeea Boutros

Supervised by

Prof. Dr. Hossam EIl Din Abd El Prof. Dr. Waffika Noshy

Hamid Wahaba
Professor of conservation Professor of conservation
Ex- vice dean of faculty of Faculty of archeology

Archeology — Cairo University Cairo University



Cairo 2010



Summary

Throughout history, religious cults or religious cultures

have been inspired or supplemented by concrete images.
The degree to which images are used or permitted ,and their
functions whether they are for instruction or inspiration treated
as sacred objects of veneration or worship or simply applied
as ornament depend upon the tents of given place and time.

Its worth to mention that the icons the subject of this
thesis has a spiritual function for the Copts whatever the date
of the icon .

The traditional icon is neither a real representation nor a
true resemblance for the subject, it does not copy or portray
but it may suggest and expresses a religious event by the
attitudes, the movement, the rhythm and the colors.

The icon is an open book for the believers approaching
them closely to the saints .



This thesis includes five chapters as follow:

The first chapter

Focus on the art history of icon, painting before and after
Christianity, the origin and the meaning of icons, the situation
of Egypt towards iconoclasm, the rarity of icon during
medieval ages and icons workshops. The display of icon in the
Coptic churches was also included according to local
traditions.

The Second chapter

Concentrate the structure of icons:-

e The wooden support

e The preparation layer

e The Paint layer

e The protective layer

The study include the kind of wood used in the preparation
of wooden support, nature of fibers, painting materials,
different methods of gilding and different kinds of protective
layers.

The third chapter

It deals with aspect and causes of deterioration, changes
in the microclimate, temperature and relative humidity,
darkening of the varnish , cracks and micro cracks in the
preparation and layer, disappearance of the paint and
preparation layer ( lacunae ) chemical and microbiological
degradation of the polychrome layers and the degradation of
the wooden support. Pollution due to visitors or environmental
effect.



The fourth chapter

conservation and preservation of the icon include varnish
cleaning process, stabilization of preparation and paint layer,
disinfection and ethics of retouching for the missing parts
according to different schools of restoration where different
approaches are involved and discussed.

The fifth chapter
experimental part contain

- Restoring four icons from different locations and different
historical periods .

- Preparation of complete model for icon documentation .

- Different methods and techniques applied for display stresses
on some technical points which should be respected for a
sustainable preservation of the icon .
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