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Surmmary

* Eliot is a Narcissist speaking to himself, or to a select elite; whereas
Larkin is a man speaking to men.

* Like the Romantics, Eliot and the Modernists looked up to the poet as a
prophet or a scer, while Larkin thought of him as an ofdinary man.

* Eliot is an impersonal or invisible poet, whereas f.arkin is personal or
visible.

* Fliot is a religious poet who crams his later poetry with the theology of
the Anglo-Catholic Church, but Larkin is an irreligious poet who does
not accept any system of beliefs external to his poetry.

*+ Fliot's religious belief relieves his sadness and dilutes his despair,
while Larkin's disbelief adds much fuel to his baunting fear of death
and intensifies his melancholy.

* Larkin's interest in using traditional verse forms, rthymes and metres ts
different from Eliot's use of free verse and experimenlél verse forms.

* Larkin's traditional use of syntax and structure contrasts with Eliot's

abandonment of this traditional usage.

* Eliot’s language is rather subjective and private, whereas Larkin's is
comprehensible:  he avoids using the esoteric images which

characterize the Modermst poetry.

The above similarities and differences, between Larkin on one
hand and Eliot and the Modernists on the other, stress the fact that
Larkin's poetry is a development out of Modernism rather than a revolt

against it, il is a mixture of modernism and fraditionalism, and that

larkin's task was complementary to Eliot's rather than contraty (o it
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Summary

-

Both of them were influenced by the Romantics, the French Symbolists

and the Imagists.

»*

Their serious treatment of trivial subjects is reminiscent of that of the
Metaplhysicals.

* Larkin's sometime-obscurity, which hinders the reader from tracing the
line of thought in one of his poems, stamps this poem with the modern

seal.

*

Both of them preferred solitude and shunned much involvement.

R

Love in their personal lives and in their poetry is a sexual, unfulfilled
kind of love which usually ends in frustration.
However, these similarities between Eliot and Larkin are not strong
enough to group Larkin with the Modernists, or to assert that he is a
modernist in disguise, since there are some essential differences between
them, which stress the traditional aspect of his poetry. These differences
are: i
* Their concepts of tradition are different; Eliot's is conscious and rather
mechanical, whereas Larkin's is unconscious and intuitive. Larkin
attacks Eliot's sense of tradition because it is conscious.ly acquired and
openly dectared through textual notes which perplex the reader and
impose high demands on his talent.

¢+ Eliot's allusiveness, indirection and difficulty contrast sharply with
Larkin’s simplicity and accessibility.

+ [Lliot made much use of mythology, while Larkin avoided using it so as

to be more realistic and accessible.

£ [liot's anti-humanism contrasts with Larkin's humanism.
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Summary

SUMMARY

Twentieth century has witnessed two counter literary movements:
Modernism and the Movement. Modernisim, headed by Eliot, aimed at
breaking away from the previous. conventions of writing poetry, and at
devising new styles and techniques suitable for reflecting the complexity
and intricacy of modern experience. The Movement, represented by
Larkin, was a revolt against Modernism with its irresponsible exploitation
of style and technique. It aimed at resetting English poetry on the right
track of tradition and giving it back to the common reader afler many
years of estrangement.

Larkin attacked Eliot and the other Modernists openly and
scathingly on account of their foreignness, bookish atlusiveness, elitism
and difficulty which had dug an unbridgeable gulf between the modern
poet and his readers. However, a carefut study of Larkin’s poetry, in the
light of Eliot's, will show that there are many striking similarities between
them These similarities can be summed up in the following points:

* Roth Fliot and Larkin have used a persona, a mask or a speaker.

L]

The way their poems are printed on the page is unmistakably modern.
* Their modern use of irony and symbolisin.

* Their themes and settings are mostly urbanized.

*

Their use of obscene colloquial language.
* Their poetry has some prose virtues which are typicaily modem.

£ Thev handled their material realistically.
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