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PREFACE

The group of poems chosen for this study 1s known
by the title, "The Conversation Poems". Written by
Coleridge in his youth, these poens represent a form-
ative stage in his career as a poet. They throw light
on the poet's life, relationships, pelitics, philoseph-
ical beliefs and ideals, and the development of his
thecory of poetry between the years 1795-1798. They
bear the signs of the poet's development from youth
tc maturity. Written during this formative Dariod,
these poems bear the fruits of the poet's experimenta-
tion with the classical standards and the seeds of
the new poetic standards that are xnown in the histery
of criticism by the name "romantic." It is beyond
controversy that great attention has hithzrto been

given to Coleridge as a rcmantic poet, particularly

to the best-known three pcéms: "Kubla Khan', "The
Ancient Mariner"™ and "Christabel"; and +hat little
is kncwn about the ceaversatien soens. It is Gecrge

g
MclLean Harper who wrote the firsg+ éssay cn "Coleridge's

Conversation Poems" (Oxford Univ. Press, 19607,

directing the readers' atterticn t- “he irportance

of this greoup of prers which he prcved had the

game

characteristics and thes sare pcetic structure.

This cccasicred cther critical £55ays by prorinent

critics such as Prefesseors M.H. Abramws, M¥ax Schulz
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anc R.H., Fogle. With the help of these critical €55ays,
the present research work throws light cn these poens
which, important as they are to the proper understanding
of the poet's develcprent, are still unknown te rmany

of his readers.

Tne first chapter is an introducticn to Coleridge's
cecaversation poems. The zain poers of the group are
mentioned, together with the reasons that entitle then
to the rname "conversaticn pcers”. There is also mention
of the origin and the develcprent of this poetic genre.
The main influences on Cecleridge's conversaticn poemTs
are also discussed. These poers are also coxnpared to
those of the poet's predecesscrs and contemporaries,
mainly Cowper, Thomsocn and Wordsworth. They are seen
a2gainst the background of the tracition of retirement
peetry and the descriptive-meditative nature poetry
¢f the seventeenth and early eilghteenth centuries.

At thne same time, they are seen as a new poetic genre
that was initiated by Cocleridge and adapted to his
philosophical beliefs and to the new theocry of the

language of poetry.

Chapter two deals with the cernversation poers
as pcels of retirement. Special attenticn is given
to the study of the perscnal, social and political

causes of the poet's retirement. Since Coleridge's
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ideal of retirement included his family and friends,
and since the conversation poems are addressed to
friends or memters of the family, Coleridge's family

relations are discussed, with reference ¢ passagas

(58]

from his earlier poems that throw iight either ca the
poet's cown life or on his concept of family life and
friendship in general. The poet's iceal df familial
retirement in nature as illustrated in the conversation
poems is also seen in the light of his philosophical
view of the benevolent influsnce of nature that ul-
timately leads to millennial harmony; that is the
perfect harmony that marks the perfect rule of Christ

cn earth for a thousand years.

Closely related to this view of retirement is the
concept cf the unity of 1life which is best revealsed
in rural retreat. 1In the rural setting, the poet is
able to see that God attunes nature tcgether with the
whole of the creation to form a universal harrony which
is & revelacion of order and unitv. an can partake in
this harmony if he surrenders to the influence of
nature, and consequently to the influence cf God in
nature. The third chapter cf the thesis deals with
this pniloscphy of oneness as revealed in the conversa-
tion poems and relates it tec the post's more rature

thinking as illustrated in later poens.

As the circular structure of 2 poem gives the
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iapressicn of wholeness, it is suitahle focr poens
that give expression te “he 2hlloscphy of onerness
This rendo structure is cne of the rain characteris-

-

tics of Ccleridge's cornversaticn po

W

ms. Chapter Zcur
1s devoted to the stidy of the circular structure of
+— k3
these poems. The patterns of iracery, thcought and
=oEireoCdslsnc and
emotion whig: ' i i i
hich help in forning this circular struc-
ture a ¢ arnaly i :
r e alsc aralysed. BZeference is alse made teo

what A. Gerard calls the heartbeat rhotham of I

The text

O
[ i)
+
&
m
el
)
[1H]
3
n
[
]
[}
)
a1
=
(1M
[0 1
rt
[
—
M
'a
s
}_J
t
n
as
-
(T

1s that included in .1, Celericdea'z

Coleridce's Poetical Works., The editcr inferes the

Ieacers tnat he has chossr the Zext af 1834 which was

st ecdizion o7 trns

3]

2t

the

2
(T3]
[
o
&
-
()
{1
s
=
¢
~
oy
[9¢]

hs!
~
r
y s
—
"
1
m
[

during the poet's liZstirme and teo whicn “he post has

civen ocreoac msea R i .- ; P
gl¥es great avienticn.” This version of ths anerms

1s adopted thrcughous =his study, fut roferencon C

s A 5 = o

“he earlier reacdings -whizn tre editcr had cocllected

from manuscripts anc centero i 2
fbs ant CoateToorary transcripticns

&rnd whicn hes or ats i g fzrm o =
WALSA A2 DPresents 1n the form of foctrnotag to the

.d. Coleridee, Preface, The Zomonlate postical
of S.T. Ccleridze iowiorg. Clarerndsn Press g
Noioh b ;o290
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"The Eolian Harp" helps in understanding the develcp-

ment of the poet's philoscphical thought.

Among the critical works that were of great
help to this study is M.H. Abranms's article,
"Structure and Style of the Greater Romantic Lyric®

fcund in the book From Seznsibility to Romanticism.

In this essay, Abrams points cut the origirs cf the
conversation poems, stressing their importance as

a new lyric form. Kelvin Everest's baoosk Ccleridge's

Secret Ministry is also amcng the most enlightening

works referred to in this study as it helps irn
relating the ccnversation pcems te the different
stages in the peoet's life as well zs tc the pcelitical

atrmosphere cf the age.

Thus, this work is a study; of the conversation
poems as related to the poet's carser and the develcp-
ment of his theory of poetry. It is also a study of
these poems as autobiographical pcems dealing with
important events which helped in mculding the poet's
character and thought; as pclitical poems, marking the
beginning and the end of his career in active peclitics;
and as philosophical poems which deal with the ceoncept

¢f the oneness of life.
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CEAPFTER I
The Conversation Poems:

Their Origin and General Characteristics

"New lyric forms are nct as plenty as
blackberries, and when cne turns urg,

1t is worth critical attenticn. ™1

"No man works in a vacuum; the work
of every artist is tc scrne extent

influenced, even determined By the
work of his predecesscrs and con-

temporaries. "2

In the lines gquoted abecve, Professor M., Abrams
ccnsiders the conversation pcers a new 1

3

Raomantic lyric".” This new form, nhowever, 4i

and he gives this new fcrm the name =f "tre greater
d

ccme cut cof vacuum. As Rcorzaker explains, anyv artist
is influenced by the weork of cthers belonging to his

age or to previous ages. Tris chapter is devcted to

o

the study of Coleridge's conversation pcers in their
=ontext in the history of Ppostry. This dinvclves a
study of the old and the new elerents in this group

of poems; that is, how they zare sirilar to or different

from the works of other poets.

1 M.E. Abrams, "g

tructure and S:vle of fthe Greatar
Romantic Lyric,” Frox Sensibilisy o Rcmanticisn, ed.
F.w. Hilles ard H. Blocm (hecw Yorw. Oxfcrd Univ. Press,

1965), p. 530.
2

H.R. Reocmaaker, Towards a Borantic Conceptizr of NHatu
Ccleridge's Poetry up to 1803 (Arstercan: Joho Berjarin, 1984)

3 Abrams, "Structure and stvle”, L. SZzg.
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In April 1798, Coleridge wrote “The Nightingale®,
giving it the subtitle "A Conversation Pce:r.".l In
his article "Coleridge's Conversation Poems", G.M.
Earper applies this term té e1ght poems written by
Coleridge. These poems are: "The Eolian Harp" {1785},
"Reflections on Having Left a Place ¢f Reitireme=t"
{1975), "This Lime-Tree Bower My Prison" (1737),
"Frost at Midnight" (17 828}, "Fears in Solitude”
(1798), "The Nightin 1gale" (1798), "Dejection: An Cde"
t1802) and "To Williar Wordsworth" (lBC6). These
Peens, Harper explains, were written +o express
"feelings which were occasioned by definite events."
They throw light on the pecet's life and on the
"golden inner circle of his friends." The ccrmon
elements in these poems, he adds, are elements of
style as well as subject, as they are characterized
oy the "intimacy of address, and ease of expressicn” apprcp-
riate for conversat d.2 Later, however, many critics
restricted the term "conversation poems" tc the first

. : : 3
siX poems among those mentioned above.” To the common

elenments in the conversaticn poems menticned by Harper,

Abrarms adds cther characteristics which apply only tc

: The dates arnd places assigned tc the poers
are those gl ‘en by ELE. Co'erlcge in his cc llec‘lo:,
The Cormvlete Pcetical Works ¢f Sanmuel Tavlzcr T vleridge,
2 vols. (pxfcrd: Clarendcn Press, 1%12), nenceforward
referred Lo as Poerns.

G.M. Harper, "Colerlsge s Cenversaticn Pcems, " English
Renantic Poets: Modern Essays in Criticism, ed. M.3,. Abrars

«New York: Oxford Cniv. °ress, 1960}, p. 147.
3 . _ .. .
J.8. Hi11l, A Zolerides companicn {Macmillan, 19335,
Lp. 189, Z4Zr
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these six poems. Thessz blank-verse poers, ns

[44]

xplains,
begin with the descripticn of the cutdoor setting.
There is a silent listener, present or absent. The
descripticn of the landscape svokes rmeditaticn which
sometimes takes the pcst to past mwemories cr to future
antlcipations. 2t the end of ths pcem, the speaker
acnieves insight which adds meaning to the cutward

scene Lo which the pcef returns at the end, wherec

1 r!l 0

the pcem "rounds upcn itself. Dejectica", as
R.H. Fcgle expliains, cannot be consideved asg ocne of
this group of poems becavse of its irregular Fincdaric

form.” Also "Tc Willian Wordsworth does nct £it tha
descripticn as there is no rparticularized cutdoor

scene. Moreover, 1t dces net d

it

25Cribe a particular

event in the poet's life;

i~

T 1s about the poet's reacticon

TO a wecrk of art, narely, Werdsworth's pcem "The Freluds™.

darper beliewves that wordsworth was the ecre who
initiated this new kind of pcetry. He argues thatz
before meeting wWordsworth in 1733, Jcleridge used <o
write in the traditicnal marnner that he later care

to despise. After this =reeting, he explains

3

. .. . . . 4
Coleridge startecd to yield o werdsworth's raturzl soyle,

Abrams, "Structure a=-4g S5twle", op. 327,528
2 L .
R.H. FTegle, "Coleridce's Conversaticn Fcerms, "
Tulane Studies in Fralish 3{1%353;, p. 103, Max Schulz
also excludes "DeZection” irn nis boox The Pcetic Voices
0f Tcleridge {Detroic. Wayne Unis Press, 1963}, p. 73

Poens, wvcl. 1, p. 403, far furtrer Ciifersnses sze holow con,

4 .

Haper, "IZzleridge's
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Abrars disagrees with farper on this matter. He admits
Ehat "Tintern Abbey" (17%8) cutdces Coleridge's best
conversaticn poem, "Frcst at Midnight”.l However, he
believes that Coleridge was the one whso "inauvgurated"

this genre, established its pattern, zand wrote the greater
number cf pcems that followed this Pattern, "Tintern
Abbey", he explains, was wordsworth's first attenpt in
lorg descriptive-meditative verse. "An Evening walk"

and "Descriptive Sketches" {1753) were writien ip neroic

ccuplets, not in the blank verse and the conversa

rt
'._J
O
=]
o
+

€ase of the "greater Rorantic lyric.n ¢ Coleridge, con

the other hand, had already written "The Eclian Harp®,

fu

b=

A

9]

"Reflections” ang "This Lime-Tree Bower", estzbhl: ng

the pattern ¢f the conversation poem. This entitles

2l Lo the narte of the author of this genre.

#TmOng the r©zin characteristics of the six pcers
Ienticned apove is the descripticn of the cutdoor
landscape. 1In “The Eclian Harp" ang "Reflections",
Coieridge describes his cettage at Cleveden, surroundeg
¥ Jasmin and Myrtle. In the first peer, he cescribes
this scerce in the evening (lines 3-11), and in tha
S€Ccrnc, he descrikbes the valley as i% is seen ac nceorn,

iz the evening ard in “ne Torning {lines 1-7 In

£#IrarTs, "Structure and Style", p. 533,
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