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SUMMARY

Mervat Ibrahim Abdel -Raouf. The Dramatic Achievement
of Henry James : A study of his Major Plays. Master of Arts
Thesis. Ain Shams University. Faculty of Arts.
English Department.

This thesis is divided into four chapters the first
presents an overview of the factors that formed James's
interest in drama, a study of the condition of the British
stage of the time, and the influence of Ibsen on that
theatre and on James. The second chapter introduces a
brief analysis of James's plays in the early period in an
attempt to trace the development in James's drama. The
third chapter presents a study of James's plays in the
dramatic years and the French influence on them. The
fourth chapter attempts an analysis of James's plays in
the final phase which forms the final development of
James's technique and in which he may be said to have
reached perfection in matters of content,
characterization and language.
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ABSTRACT

The purpose of this thesis is to explore the dramatic
achievement of Henry James through an analysis of his
major plays. To achieve that purpose the thesis is
divided into four chapters. The first chapter presents a
study of the dramatic background of Henry James. It
attempts to shed some light on the factors that helped
in forming James's interest in drama. The deplorable
condition of the British theatre, at that time was one of
these factors. Another one was his admiration of the
theatre Francais and his desire .to participate in
developing the British theatre so that it becomes as
admirable as that of the French. Therefore, a study of
the conditions of the theatre of the time is to be
included. Finally, the chapter reveals the great
development that took place in the theatre at the hands
of Ibsen and the influence of that master on James's
drama.

Chapter two introduces a brief examination of
James's three one-act plays Pyramus and Thisbe, Still
Waters and A Change of Heart. Though, the
aforementioned plays were not serious attempts of their
author to write for the stage, yet, they are indispensable
in any study of James's drama. The chapter presents as

well a study of James's first two playvs intended for the




stage Daisy Miller and The American and the
influence of the technique of la piece bien faite on them.
The task of this chapter is to show the early influence of
the French on James in matters of technique.

Chapter three shows that the French influence
extended to affect James's plays in the dramatic years.
All of James's plays in that stage are manipulated in the
technique of the well-made play. Concemning the themes
of the plays they are mostly Jamesian except for that of
Tenants, which treats a well-made play subject, that of
a woman with a past. The other exception is in
Disengaged in which James handles a comedy of
manners subject. The characterization and language of
the plays of that stage of James's dramatic production
are purely VJamesian. The language, in particular, reveals
the wittiness and cleverness of James the dramatist.

Chapter four presents a study of the influence of
Henrik Ibsen on the theatre of the time and the
innovations he made in the dramatic technique. It
shows as well the influence of Ibsen’s technique on
James who applied it to all his plays of the final phase.
The influence extended to the theme of only one of
James's plays in that stage, The Other House which
was affected by Ibsen's Rosmersholm. The other plays
are completely Jamesian in content. The themes,

characterization and language of the plays of that final




stage reveal J ames's real achievement in drama.

The conclusion attempts to trace the development
of James's drama from beginning to end. It will also,
attempt to point out the main changes that took place
in drama and which improved the theatre a great deal.
The improvement was for the benefit of the gifted
dramatists like Henry James who found a chance to

produce his works on the stage.
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