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.t _i_-t 1i ..c' .i:i ,__; ~ -------- - ~ - ' 

in ::...:.ost ~:i::..:;-'_;oj_•ics of the Englis> s:_.:.0.:r.."t-story, Hard;yv s nane 

does not fic;u.ra. Despite the fc;c·c 'c~1at l1e wrote fou.r c ollec-

tions of s'urt-st orie s, some of il~lic ~' were written L~ ti1o 

to being discussed as a short-star/ c;Jriter or even to being 

placed in t;~1e histo.r;y of tb.e sho..L···c-story, has Ceer:: denied 

hirr. in thE: ::lajority of cases. 

assessi::c ,Li~:i cJntriJutiol-::. to t_.:.is ~O})ulaJ:> modern ~~:.ros.::; 

form, i c; is Lt.tJortant first to t:c·:·.ce brie:':ly the develop-

ment of tll8 LPgl~. sc1 short-story. 

has t~Ken Ct~o J.:'o.rG of ruerE..lJ 2):'0ues( 1!_le anecdote:-; ;~acce~~--L;u.::Jtill.C" 

th ·:1·arlc · 1 · · ·.·a··,.: ·~n ~""" ~ n+-r' "'Ue "~ ·' :-~ e .... &.~:·.l ~:; oo:.:.:;y ~·lorJ.:•ors O~i~· _,_.) ,_,, ___ ,..) -uLi'--' ... L u ..Lc ., -·-u 

VJd3 used u es.·;ayists ~o inc lllc::Lo 

l B.s. 
Holt 





. ic le -/ ~,j 1 t llar: it .J. :::> 

the short-s:;o:cy begins to acqL;io_· a form somewhat clo::e 

to that c::.· ·,;i1at -v1e term now tl1e Lled.ern short-story. I' the 

evidence of ·:;he Gothic in:fluenc e. Tcle short-stories of 

this period arccJ full of sentL•Euc, horror, mystery and 

pathes. r:-, t:w latter part of tc10 ,!Ll8tee:ccth century, 

local-coloLL" :cto.'-'ies became _;)OiJclL,2- stcrics in \i'Lich 

~•a st.ronc_; ~:-·.::.c'l_;itious inter8sb ~_;3 lcr1t by ·Che local peculia­

rities of .l:·lace and action;•.
1 

Do:-=-;c.ri1Ytiv9 'rriting increased 

attention~~~ ~ivAn to style. tl1e enG. o:f' the c enturc', 

the short-seer" l'IC:S distinct fro:. it.s c:arlier versio:1s 

a~~ a ~roader moral •.cor· 'l. c•r'l.Venec,,H C:. .1:"'- J......1 .J.~ .-:;:.,:;, . 

-----··----- -· . -------· 



that chror:.oloc:;;y and c1evelopmer:t .:;1 1Came distorted... TL_~f 

narrator ;,c;.: ,., c1oarly ah1ays or;1niscient; the tone and plot 

were mostly oi ther sensational o:c doralistic and "tho ond 

of the stor:~ coine;idod with the lot;ical tarminatioc: of 

t ' t. -- 1 t' f th +- • '1 . l ., ne ac lon; ·· Lle pace o , e s cory ls ' elsu.re y· • 

5revi ty, no•;·1 ti1e order of the day, was not an essential 

factor. l'lo·.,;adays, narrative voicA is not always reliable, 

being of'cer: E:\ first person nar .. :·c(~or wl1o may also participate 

in the actio.•, tile e:1u of the stol:'/ DO\'J is cot necessarily 

are "a so:cioo of revalations or :c·~volatory L:O:<rrents - tll..rough 

repetition <Uci O!lkulative im:,:Jac·c the story establishes its 

point. " 2 fLco 1,1 od'l:C'I:' short story, rather tilaG s upplJinr:; com-

prehensivc dul:ai's 3Dd me3nderi thr·:wgl'l events of a vhole 

---- -. - -_.- .. ·- --·------



of sensatio~~l ~~· 
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_,.... ....... -+- ' 1 l ' u v u.;;, . ..L . ..L,) 

or ajJ}J&l:itio"s for effect, a lotjiccd CJxplanation is sct'):;lied 

to enslll'e tlw reader's ·.;illing suspension of clisbeliol, 

Sleepy Hol_l_ol!_ a:1d other tales of the supernatural, Eardy 

strives to make a fabulous story c~·oclible. 

Another· 3enre of short-storios v;ritte·1 at thCJ 'cilcl8 

is what has .w•;J come to be termed lo_::al colour tales, and 

this is a tr::dt y;Li0'" naturally RJQ.3uled to the "7lessox"-

loving Hard;:·. I!iiss J\ili tford 1 s e or·ly nineteenth century sc orie s 

were all in:T[Jirod by a villa[jo L: southern Encland a:1d "are 

rich ia locol circumstance and L- fQithful portraitLU'e."2 

With WashiD[;t0.1 Irving, this eler.lG:xt; \7as i!'O:bueC::. •:;ith hu.EJOu.r, 

------ --------------

2 H.S. Canby, .?.1!.• cit., P• 217. 



~ ~· • Hai-·u=J, aLj_ 

Tho storiG:c" of oot~1 y;ri tGrs ar,c proof of an atmospheric 

and imprcss:i.onist art. Both '~7riter~-:; in their short stories 

show s 1:ill L~, story-telling toc;ot~:c0r y;i th o'Jviou.s eviclencG 

that they tk1cl tiw perception of a :QOot. Kipling, b.O>ievor 1 

had "extrnord.L1ary po,-;ar in focL1ssL1g the story". 2 Eardy 

was more apt t:J tell his stories GC '" lclisurely pace and 

only in a i'u•.; does ~1e achieve Lrcc;;1.ou c oncentr·ation of 

pu..rpose. 

in short-s-'::;o.:cy e,nd novel ali_~c.:a, EL.'J."'dy was not averse ·co 

moralisin::o;. i~is sh:n·t-stories a"-''J told by an omnisci,J•lt 

narrator, t;,,o traditional telloo_·-oi-talss, and so he l1as 

ample opporc'~nity to impede the l;ror:;L"ess cf the tale •.-;i th 

-----~- -·-·· ---·-----
l Ibid, ' 220. ' r'• 

2 Ibid. :;32. • l) • 



J::hi::~ ~::U._;)C~"f1_LO.J..s moralising t;je_s cL:.:oaod essential. t:y ; .. D 

anu ever: L-, StovCJnson 1 s, in a uork ucknowle dged as ode of 

the mastrn·ci0C8S of English short-story writing, namely, 

lilarkheim, ·,::1ich introduces a good lieal of moralisint.; •:Jith 

the appoo.rGnce of the a_ppari tic: . :cor besides being int:;ores-

ted in tl1o d.ra.:1atic, Stevenson aduits his interest in the 

moral. Even lator on with Henry Janes and Edith Wharton, 

the narrator remains omniscient, and the themes aro largely 

moralistic. 

Hs:~·ciy 1 s Tales follO\i a rc~;ular or_ro,lological dOV·3lop-

mont YJi t c'l noac of tha distortio;: Oc.' nar.cati vo discontinuity 

of the t·.•ontios • .i>.t times his Tzdos follo·;; the story of o 

whole lifoti 10, told briefly but; usLlLtlly not with ony intense 

concentrcrl>iocl cr restraint. Like; o·cr1or end-of-the-ce'ltury 

v-;riters, .. l'k 8D~ ~vu~ 1 e some 

his pace i:J ·.::.1st leisur"lY and t;:c: story is present .. ·d ox-

plicitly • .Ls bva:;hqroft notes, l:o.j_·dy atonds rather to give 

thEJ lorlg-cil.'c'.hl _pattEJrns of intu_;_·,;oio"' lives • .,l Consoquontly, 

1 
T. 0, Eoac Lcroft, 'rl'l8 Engli sh __ Sj.~~l:t_Btory (London: Long mans 1 
Green, l9G4), p. 8. 



t rJ.e ~::;.a;j o.:ci:...: 

tions. His i;c;l3s J.'hEJ Thre8 Stra;~S"J'S 1 For Co~1sciencc'~-E>_ak·0_ 1 

Lifci of r,.;.:;:-. George Crookhill, al''-' a.;nong those sh:>rt-s-tories ------
in whi-;h Ha.,:dy dcviatE>s from his nora and v:rites vJith extreme 

w. ,_ . r • . - .. { j;· .. 

economy and 'Jrevity. The themes .. o·ic fir;;;·-a, he is focussing 

intensely on a single situation dominated by one mood, and 

he is a:.mi1~; at achieving a sint;LJ efi'ect and Lenity of im-

prassio0. i.s Eeachcroft sc;ys, Ha:·~c:;;- 1 s "'best stcries aj7~J 

revealed sLaply in scene, actio;: and cl.ialog:uo. "l I:1 suc~1 

H1 s;;,,lo' of' his Tales, Hard;_; 1ntici"'otcJs James Joyce t s 

in chr:>aclo;ic'l.l .r·o:;ularity, is ·cLc 11 1Ggi.oal" termination 

. 2 llnlvorso, 

--------- --··- ------
l Ibid. I -.~. -- ~ 

2 See belmc 1 C~l?.pt8r I. 



"i.~c '}':Jlcei themcJelvas ill!:(' . ot stand the test ·[ 

mode.:'n .sllo.::.··-c-s-tJ ory f' arms, lent; u.ncl r1.10 andering as th...: J 

mcderto. IIc.:2d;; c::.1doubteCly pes0c:t ·cl10 ;,Jay for later short­

,stox·y v1ri t: :cs' "broader moral :pc.:h1issi voness. ,l His Tala s 

•,Jith lov .•i.''-', L1is+;l.'esses, illegitimcrce chil0.ren 1 udultory 

:part avoided by his oontampor::::c·ios o S"Jardf ord r-~ma.':'lm on 

the i1atio:: :J::>uvoJ. it3cJJf :prepurod t;o hear Hardy spGc.k out 

plainl:,-." 2 ;..E. Co:ppard. s:;~eaks •·f rii.<rdy 1 s ircfluenco on him, 

jealouE; ~~:: ;:J·:.'ri:;:l2 VJOL1a:1, ar2 th,_:~~ws, 2s..::l:J Eaachcroft, 
7 

t. t:10 real~ of D~E. L~;ru~oo.~~~ 

0'- --,·,~-- "'-]-,·,-.--.-.- • 
;._) .... v ...... v 0v-..._,} o 

Fa~J. 1'~-.bG, p. 

3 i.O. Eeo.oin.cr'ft, .s£• cit., :p. lOo 

::Oirti. of o __ ·.; Gtm·e ·. 
')/ 0 



co.r'l'G1a-~.j_,/-_:; i2 ve.rj 1~10agrc i:.:: u.i.s 1l1 &lc~3 u .. nlik.J mos;:: 

:u:.oderl.: C~1o~·t-.~torius in which tL,,::; c 0i1tral t h2me is USLlall.).,. 

71 evok.ad p.ri~-,&l,ily through sy1;::.bols. a 1 Ho\~JHVc:.:o, he su'Juccds 

in convuyL1[_; to th0 .t·eader his O\Jj1 vision oi: lifo, aud 

his underlJj '"6 llhilosophy of tho t.U1iverse. This he dDos 

by expressiq:; a broad view; tho story as a -.Jb.cle ll'.aY bo 

symbolical of ~1is attitude to Fate·., Chance, Lo<re. 

stories L1 thu modern sE:nse of tl10 ·.10ri, thwy are r0forred 

to in thL; tliorJis as "cales ". lw:c"'la"' Fr:i.e dman in an 

inter<JstL·,c: L\:cticlA says that a story may be short b.ccauso 

its acti•JD is small or because its vJrit·n· is exe.t·cis".n['; 

his pO>Jcrc; of sE'lecti:m, scala u.1cl so o,:. =iowever, tl:is 

action is coL:_)lete, no mat~er llc\J s~1crt it may be n~_-,rhcnever 

) 

and li.l-=:21;_,.;·:::__ LI.JP~;v-in~ ti:.is to T;~l.O~·ldS Bard,yv:3 Tales, '.Jo 

-------·----·- ---------. 

J! a 68 • 

"Whnt J:takos a s;lort f-;tor;y Short 
IV, 2, p. 106. 

?iV . ' !l)iodern 



slze of aluosr; a novelette as Ll fl~o Romantic .k,dvcmt_l!:I:_':!l~ 

of a I\Ii),~;_aiQ._. J'he stories are not always plausible 1 if 

convinciDb, c2u.:;c~ and effect do not al-,-Jays havo a part 

in the acti·1c1 1 since more often -G~Eu not, Chemce and Fate 

are the ]Jl'Lw movers of the actio!: • 

.Anotrwl' c.ri tic, Irving Ho1,;c; 1 has v1ri tten lengthily 

l on the disti:!ction betwee~1 the siwrt-story and tho tc:,lc. 

J'Iis c c=c nts on the t.::le can be oJsily applied to tho 

majority of Hexdy's Tales. Inst ... ~d of a speaker addressing 

an audience, Hardy as we rem&·kod a.'bove, 
2 

uses an o=iscient 

narrator -.. ·lw co;nments, supplies i:,·:colovant C::.etails, oL1s 

at suspcnco o_nd evo.King a senso oi' <.:onc1er. The short-story, 

on the otLol' ;land, usually dealrc; '.iit~l one action -,Jhiccl it 

attempt .3 -:~o :::-u":der direc t~-Y; unl L;u tho tale , it docs 11o·t; 

stop cr ,_,u..._ .. u crwea.:ldcr. Furth0~·~_:r.:::l.'.:J-: tho short-stor:-r does 

1 Soc Irv:·_ 
XIX, ? , 

Llt o~ t~~ \~~ol~ ~~ ~t:Ore depende~t o:~ ~~aliso. 

., ...; 
' -'- . 
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'lJiiely rcvi :- ;:_;(_,L. ,-"J o::.·.~~ on hardy in J:lhe Critical -----·--·- -~-

short stori::>s : they appear to have bce'1 not widely or fully 

revieYJed"~ J'~1e Boston Li terar'' '.7o~eld ( 28 July 1883) Gttacked ____ :.,l _____ _ 

The Romant_i_s; __ Adventu.res of a Mi_lY:!LaicJ,, while the West!llinster 

praised the Vie_ssex Tales for thei:c vivid pictu.res of rustic 

life (July 1388, CXXX, p. 115). Both Gosse and Minto, says 

0 ox, c OJUI:lD nt 011 Hardy as a sho.l"·c-st ory writer in 1890 and 

1891, and s:> does Trent in 1892. EV8l1 in the twentieth 

centu.ry, L1 up-to-date works on Ila.r·dy, the emphasis in 

studies of ti1c Tales io rather biographical and histo:'ical 

than critical. On the whole, the LJ_:Jortanc e of the Tales 

has been underestiLated. This leads U'i to wonder wh;y. 

Perhaps criU.cs' sparse aJlusions to the Tales is duo to 

the fact c~L::~·~ d::~rcy himself re(';a-~:ded them merely as journey-

man's work =,,,~: Jjd not give the;.J lclUCc1 care, at tiues simply 

l R.G. Cox <cJc~.) .. ·:r~wmas Hard,y : J'b.e Critical Her:i,_t_?.ge 
(Londo; : "'c. u-c.;.e dge & Keg an Faul, 1970), p. XXXVJ... 
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~v ari o ~J.:_-~ 

paring the '1\?-le s with one anothcl~ a.1d v1i th tha novels, tl~ct 

they are of '3s~'ential value to a lia:~dyan student. 

Ti1is tr"Gs:i.s is divided il/co five chapters. ·J'he 

first discusses Hardy from the social and artistic points 

of vie·w, <''l;alling on those criteria which determined tho 

material o:C tho Tales and Hardy's attitude. The secoDd 

chapter deccls v;itr_ t:1e predo2iGartt theme of love and 

marria.ge in ·che 'l:oJ es, The third discusses sensationalism 

in the Tales ltnd8r •;Jcl:'.ch headins cones the grotesqlle, the 

macabre, tl'w demonic and the genel'al use of suspenso. I:1 

Chapter IV, LacLL.'e i'l the Tal"'s is di3cG.ssud - Hardy's 

awareness of natcLr:e, CJ.nd Natwxe as opposed to man, or 

man's rEJlal;iun to it. Finally, ChapteE V -:liscusses l-IlL:·;.:.y•s 

style and. LW _; c:L ::..magEJry o.nd s;r'1il"c• olism in tte Tales. 
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achieve.tent as a writer o:f tales. It shows that 

they are not as lacking in value as critics appear 

to think. The aim of the thesis is to prove that 

the Tales are deserving of ~" e2~ensive study, for 

they certainly do not lack interest, they are highly 

readable and entertaining, in addition to their 

treating most of the themes, cllaracters and situations 

that ave found in Hardy's acknowledged great novels. 

It should be noted thai.; 2.11 quotations and 

page numbers from Eardy 1 s 'I'ales are from the following 

edition of his Collected I'ales : 

Tb,e _ _..Short Stor~es ~f_:-tll;O_:~~s Hardy, Macmillan 

~ C:J. Ltd., 1928. 

Finally, special thanks are due to Dr. Mary 

Massoud :for her guidance ~'1cl advice. 


