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For o Hardyasn stadent, 17 1s striking to nots thas
in wost ziglorices of the Bnglish s.copt-story, Hardy's nans
deoes not Iiguars. Despite the fecv Uaat he wrote four collec-—
tions of short-stories, some of wilch were written in the
nineteen-nineties and early twentlelh century, his right
to belpg discussed as a short-story writer or even to being

placed in the history of the shoit-story, has teen denied

hir, in the majority of cases.

Seforz placing Hardy as & snort—-gtory wrlter and
assessicg ils contrivution to Uiis popular modern »rosas

form, it 1s liwortant first to trace briefly the devalop-

Y

ment of tlhe Lpogliso short-story.

The Zaglist short-story Los passed through numerous

stages. It aas ceen a vehicle for zoliglous teaciing: it

has taken Unoe form of mercly grovescus anecdotes Taccantustine

the dark zunl gloouwy Lorrors

was used b Ths elghteenth ¢

——— ———

_— e 4w on

1. - . . . _
H.S. Canmoyr, uLe Short Story i doglich (Ilew York: renry

Holt < Co .y 67, IC? ------
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O H moers eawsoic level than Loior . Lt ois only
nineteenth contury, and with a Landrul of writers, thab
the short-svory begins to acqulirt a form somewhat closa

te that ol what we Term now the icdern shori-story. 1o the
early ninetezntl century, the suchi-story shows ample
avidence of ¥the Gothic influence. Miie short-stories ol
this period are full of sentiuent, horror, mystery and
pathes. In tha latter part of tue alaetegnth cenbury,
local—-colour storles became popilalr — gbcrics in which

cnt by che locsl peculia-

et

g glron;; JaoLitlous interess 1z
rities of place and action“.l Dezcriptive vriting increased
and the shoru-story relayed axn lupressicaist vision and
was prcof ol an atmospheric arzc. Sicultaneocusly,; mere
attention wgs given to style. Ly The ona of the century,
the short—-stoiny was distioncet frol 1ts aarlier versioas

in both s.oucture andwmxturs. IV now nod “a greaber arbis-

tic stringsacy and & broader moral peruissiveness™.™

2 5 o i ; o ‘ e
Derek Stanford, “dlnetles bhors Svory ¢ birth of
Conteaporar, heview, 212, Fou. 1358, p. 97.
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woulb, chronology 1 uvie short—story e vucl

linear, .. 20 15 coly io the tocutles of Tthis centur

that chronoclogy and development uocome distorted. Tue
narrator w.s nearly always omniscient; tha tone and plot
wore mostly elther sensational or moralistic and tne ond

of the story c¢olncidsed witn the logical termination of

the aotion;"l the pace of the story is leisurelyf.

Rrevity, now the order of the day, was not an essential
factor. Mowvadays, narrative voice is not always relianle,
beling ofven a first person narcauor wiio may also participate
in the actic., tue end of the stoxy 20w 1s not necessarily
an epiphany as 1t was wit: James Joyce, but rather Thers

gre Ya scries oif revelations cr wruovelalory moments - through
repetition axd cuwulative impacty the story establishes 1ts
point."2 Tra wodaxrp short story, rather than supplying com-

prehensive dotalls and meandering through events of a whole

iifetime, i ivstricted To a snall avza of huaan expoirisnce,

generally o clogle situaticn, buv in its depths "the story

[

R. Kostelaaetz, "Short Story 1o Seurcn of Shtatus -, DSysatieth
Century, 74, Aut. 1985, p. &F.

€ Tbid., p. 66
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Gune Gotulic oclUavspaure ahd subilen oo aliost vo
and even 1z bhu few tales in whic: Hardy depends o zl.osts
or apparitious for effecty a logical explanatlon 1s suocclied
to ensure the reader's willing suspension of disbeliedf.

Like Washiaglbon Irving in Rip vea Winkls, Ths Iegond of

Sleepy Hollou and other tales of ths supernatural, Hardy

strives to make a fabulous story crodible.

Lnobthcr zenre of short-storles written abt the tine
is what has aow come to be termcd losal ccolour tales, and
this is a trait whicbh naturally avpaaled to the "Wessex®-
loving Hardy. Miss Mitford's early nineteenth century stories
were all inspired by a village i southern England and Yare
rich in local circumstance and 1 falthful portraitme."’g
With Washington Irving, this element was imbued with humour,

glven a structural balance and su.oiled with the “roguisite

1 Pamels Scarzcu (ed.), The Supernaiural in the Gnglis: Short

Story (Lowudon: Bernard Hanison Liod.. 1959), p. 9.

e HeS. Canby, op. cit., p. 21l7.
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Welgnt o ugor;.”* Haray, ahl als contumporar; EKipliao,
wrote gsoori-suoriés showlng thewoolvas as adepb in locl
colour and auvgsquently 1n tuelr powerful cnodce of onds.
The sbories of bobta wrliters are proof of an atmospheric
and impressionist art. Both writers in their short stories
show shkill in stery-telling togcticr with obvious evidenco
that they unad tne perception c¢f a poet. Kipling, hoviever,

. , - . . a2
had "extraoxdinary powsr in focussiag the story”.” Hardy

3

was more apl Lo tell his stories at o leisurcly pace and
only in a few does e achieve iatense concenbration of

PUrpOSE .

Topctihcr with his predecewsors and contemporaries,
in short-sbory and novel alike, Hardy was not averse o
moralising. :lis short-stories arc told by an omniscient
narrator, Uie traditional tellor-cf-talss, ard so he Las
ample opportunity to impeds the progress cf the tele with
neavy moreiising, or to damage Uho effwect of the cnd by

iwposing some ealfylung autiorial reuarks oo ths story.

L
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Tois supcrfliouws morelising was doemed essential by nost
Victoprla: ooibses. We find 1t 1.0 Dicikens¥s short-storios

and even i3 3tevenson's, in s work acknowledged as ouw of
the masterpieces of Bnglish short-story writing, namedly,
Markheim, viaich introduces a good deal of moralising with
the appearance of the apparitioc:r. For besides being 1lnberes-
ted in tae dranatic, Stsvenson adiits his interest in the
moral. Even later on with Henry James gnd Bdith Wharton,

the narrator remains omniscient, and the themes arc largely

moralistic.

Herdy's Tales follovw a rogular chroaological dovolop—
ment with neono of the distortionr owr narrative disconmbinuity
of the tucnblios. AU Gimes his Tales follow the story of a
whole lifetiw, told briefly bHut usually not with any intense
concentratiou cr restraint. Like other end-~of-ths—century
writers, anc oven like some proe—tieitics! short-story uritsis,
his pace i most ledisurely and tue stery is present.d ox-
plicitly. Ls boachgroft notes, Lavdy “"tonas rather to give

the long-—drais patterns of intervovon lives. "t Conscquently,

I e~

1 T.0. Beackerolt, The Bnglish Siovt Story (London: Longmans,
Green, 1964), p. B. o
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te majoricy i mardy's dales ar loag if judgoa oy uodors

standards b Tio shorf—-story. Tiosd are, of courscey sicap-

tions. His toles The Threeg Strangors, For Coagcience' Sako,

The Sou's Vetu, [ Tragedy of Two Awbitions, Incident ia the

=

Lifs of Kr. George Crookhill, awc among those snort-storiegs

in which Haosdy deviates from his norm and writes with extreme
EE R Y { BT TS
A)

economy and bravity. The themes ase-shepsar, he is focussing
intensely on a singlse situstiocon dominatsd by ovne mood, and
he is aiming at achleving a singls effect and voibty of im-
pression. i4s Beachcroft says, Hardy's “hect steries ars
raovealed simply in scene, action and dialogua.“l In such
stories, Harey anticipates bhe wocern coweptlion of the

short—3story.

T gows of his Tales, Hardy, aaticipates James Joyce's
use of cho apioneny. The ond of iz story, eocalng s it does
in chronclosical reauwlarity, is the "logical' termination
of the action, out Jdardy also renders it lronical or para—
doxical., This 1s duad wmossly TTo niag own philosophy of the

order o7 tuins, of Fate and v dlircction of the univorse,2

1 . -
Ibld.c $ ll. _Lll

& See below, Chaapter L.
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Wi not ondy vo nls awvarcness ou auny artistlc bonsiiv.

¥

The Tolos themselvess may .of stand the Toest 0
modern shcert-story forms, long and neandsring as they

often aru

i c
-

bat tie themes and plots are recegalssbly

v

[l

medern., Hordy uvadoubtedly peaved the way for later shorit-
stormy writerst? Ybroadsr moral pc:missiveness.”l His Talcs
as well ns hic aovels gbound 1 frank situations doaling
with lovirg, nistresses, illegitimate children, aduitocry
and femily vaelebionsnlps. Such matters were for thc mogh
part aveided by his contamporaciics. Standiford rumarks on
this poin® ¢ "ifore aud more the rfoiwvaod lnvelligence of
the natio:‘lrﬁvei it3ulL preparcd Lo hear Hardy speck outb

+ r~2 ” ) ] oo L3 N .
plaialy.”™ L.@. Copparca spsaks of Hordy'!s influence on nin,

D

to his suort-story The 3ont's Vaoto.

b e ———— - —

@With specicl rufareny
This lather story desaling as 1T does with mothor-son ties,
and To Plocou uls :1fe, a story cuvout o destructively

jealous oan: onviong womas, ars Lhonaes, ssys Esacheroft,

z
teornlotoly L. ths realm of D.F. Lavwrence. ™
Lo ol : I B T T O AT TUCRUUI O o g . . -
Darcii Do 3 LAXIS TSy oLl DUl Ay ¢ =arbi Gi & v G—ell:[‘(')‘ B
Contem oL kaview, 212, Feu. 1S%6Z, p. Y7.
SO L S3Vmsy

= Ibide, . 98.
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correlative; iz very mesgre in ois Tales unlike mosve
modern slori-storivs in which the central Theme is usually
Tgvoked prinsarily Hhrough sy@bols.”l However, he suscecds
in conveying Go the reader hig owin vision of life, and

his underlying philosophy of thc universe. This he docs

by expressiig a broad view; the story as s whele nay bo

symbolical of nis attitude to Fate, Chance, Lova.

Since nnt all of Hardy's Talcs 2arn b: termed short-
stories i The modern sense of the word, they are refcrred
to in this theosis as "rales¥. Nomigs Fricdman in an
intersgting arctlicle says thét a story may bhe short bocausa
its action 1s small or becmusc its writor is exercising
his powcrs of selsction, scels and so ox. Jowever, this
action is complete, no matser how sucrt it may be "whenever
the dolizal: intarliincage of caucces anl effects encoipasses
whatever 1lg 2amugh to nsks that zotlon both understandaklc

2 . . . . 5
and liksely .5 fpplying tiols to Thonas Hardy's Tales, wa

1 Kostelanrtz, on, clh., p. 8.

2 Nermen Frisdean, "Woat makes o Suort Story Short 2?7, liodern
Fistior puuadlies, IV, &, p. lCO.
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find that vhoey range in lengbh Iy .. a few pages o bhw

slze of aluwost a novelette as i The Romantic isdvenbures
of a Milkmald. The stories are not always plausible, if
convinecling, cause and effect do not always have a part

in the action, since more often tinan not, Chance and TFate

are the priac movers of the actioii,

Ancthur critic, Trxving Hovo, has written lengthily
on the distinction betwsen the shorti-story and the t&lo.l
His ccmmunts oan the taele can be casily applied to the
majority of Herdy's Tales. Insto.d of a speaker addressiag
an audience, Hardy as wo remarked a’bove,2 uses an omniscient
narrator who commsnts, supplies irrclevant detsils, ains
at suspence and evoxing a sensc of wonder. The shorl-story,
on the other uand, usually deals with one getion whicn it
attempts Lo Zeinder directly: unlils the tale, 1t does not
stop cr Surwe o neaader, Fuarthor:cvc. The short-story does
not seek Uo m-olisiy the love of oo supernatural or grotesgue

in its roodcve., ut on tht wholc is wore dependexnt o roalisnm,.

"4 Tove on Hardy's 3tories'’; Hudson Roview,
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thaor- = o cwzculoe, UEsplbe §hlo, vag Dadlal nave ool Joan

Ridely revicied. Cox, in the worl on Hardy in Zhe Criticsl

Heritage osovies, says, 0ot muc. acod be sald avout lavdy's
short storizs : they appear to have been not widely or fuily

reviewed”% The Boston Literary World (28 July 1883) attacked

The Romaﬁtggkgdventures of a wilkusid, while the Westuiasber
praised the Wessex Tales for thelr vivid pilctures of rustic
life (July 1888, CXXX, p. 115). 5ob%h Gosse and Minto, says
Cox, comment on Hardy as a shorv—-story writer in 1890 and
1891, and so does Trent in 189z. Zven in the twentieth
cenbtury, in up~to-date works on Hardy, the emphasis in
studies of tne Tales is rather biographical and historical
than criticzl. On the wholey ths iliisortance of the Tales

has been underestinated. This leads us to wonder why.
Perhaps c¢ritvicg! sparse allusions Lo the Tales is due To

the fact Lha’ Harcy himself regarded them merely as Jjourney-—

man's work cud Jdid not give thew much care, at tiwmes simply

1

R.G. Cox [ac.), Taomas Hardy s fhe Oritical Heritage
T s

(Londo: ¢ Houtiedge & Kegan Paul, 1970), p. XLViw
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VAI'LOWS L3 mallids . e pl’b‘;‘ (VR S 3 LLOWavel Y This Thenis

i & crivical endeasvour to show, .y analysing and comn—
paring the Tales with ocne another aad with tha novels,that

they are of cseesabial value to a idardysn studsnt.

This thesis 1s divided into Live chapters. The
first discusses Hardy from the scocial and artistic points
of view, dwelling on those criteria which determined the
maberial of the Tales and Hardy's attitude. The second
chapter deasls with the predominant theme of love and

}

marriesge in The Males, The third discusses sensationaliem

in the Tales under waich heading comas the grotesque, the
T

po)
o demonic and the general use of suspense. ILn

macabre,
Chapter IV, liatuwre in the Tales is discusscd - Hardy's
avareness of nature, and Nature as opposed to man, or
man's relation to it, Filnally, Chapter V dlscusses Havdy's
style and us. ¢f Imagery and sypubolism in the Tales.

Thus, chis lhesis ig a study of Hardy's carcer and

B e rmm e e i S i et . i ot

L Ses below, Chapter 1, p.l4.
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achleve.ient as a writer of tales. It shows thatb

they are not as lacking in value as critics appear

to think. The aim of the thesis is to prove that

the Tales are deserving of an extensive study, for

they certainly do not lack interest, they are highly

readable and entertaining, in addition to their

treating most of the themes, characters and situations

that are found in Hardy's ackuowledged great novels.
It should be noted that zll guotations and

page numbers from Hardy'!s Tales are from the followlng

edition of his Collected Tales :

Ihe ohort Stories of Thomas Hardy, Macmillan

& Co. Lbda, 1928.
Finally, special thanks are due to Dr. kary

Massoud for her guidance and advice.

b g g s
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