Ain Shams University ( © ‘i s (\ QQ\\

Faculty of Arts
Department of English

g
e

CURRENT TRENDS IN THE TRANSLATION OF
ARABIC DRAMA INTO ENGLISH:
A LINGUISTIC STUDY

An MA Thesis Submitted to the Department of English

“ 'C{ ) 6_2;,@.”/-—/' BY
M | Mohamed Hamed Hafez Emara
Supervised By
Professor/ Jeanette W. S. Atiya \7

Professor of Linguistics and English

Ain Shams Faculty of Arts

1995

Central Library - Ain Shams University



Acknowledgments

I would like to express my deepest gratitude to professor / Jeanette
Atiya, my supervisor, for her wise guidance. Since I decided to undertake this
study, she has been encouraging me to accomplish it successfully. Her
invaluable, meticulous remarks, have been an inexhaustible source of

enlightenment to me.

Also, I want to thank all the staff members of the English department,

Ain Shams University, for accepting me as a postgraduate student.

Central Library - Ain Shams University



m
/‘- -
.
ST

::L% 1 :éf %
-— = [ i
,f:EE = 5::_'::

L ‘\ |

Central Library - Ain Shams University



Contents

Central Library - Ain Shams University

Abbreviations Page 1V
List of Phonetic Symbols \Y
Introduction 1
Chapter 1: Translation in the Theatre 4
1.0 Introduction 4
1.1.0 Concepts and Trends 4
1.1.1 A Thorny Subject 4
1.1.2 Equivalence in Translation 7
1.1.3 Methods of Translation 11
1.2 Pragmatics of Drama and Translation 14
1.2.0 Introduction 14
1.2.1 Reading versus Performance 15
1.2.2 Dramatic Discourse and Other Types of Discourse 17
1.2.2.0 Introduction 17
1.2.2.1 Dialogue: a distinctive feature 17
1.2.2.2 Dialogue Types 19
1.2.3 Speech Acts 238
1.2.4 Dramatic Speech and Ordinary Speech 32
1.3 Dramatic Texts and Translation 34
1.4 Conclusion 36
Chapter 2: Some Linguistic Procedures 37
2.0 Introduction 37
2.1.0 Syntactic Procedures 37



2.1.1 Structure-Shifts 38

2.1.2 Unit-shifis 41
2.1.3 Class-Shifts 43
2.1.4 Intra-System-Shifts 45
2.1.4.1 Number 45
2.1.4.2 Gender 47
2.1.4.3 Case 50

2.1.4.4 Further examples of other types of intra-system-shifts 53

2.2 Lexical Procedures 55
2.2.0 Introduction 55
2.2.1 Transference 56
2.2.2 Loan Translation 61
2.2.3 Loan-shift Extension 62
22.2.4 Loan-shift Creation 63
2.3 Semantic Procedures 64
2.3.0 Translation and Meaning; an Introduction 64
2.3.1 Substitution 68
2.3.2 Amplification 73
2.3.3 Reduction 75
2.3.4 Diffusion 76
2.3.5 Condensation 77
2.4 Conclusion 79

Chapter 3: Pragmatic Issues: The Form-Biased versus the Function-

Biased Approach 80
3.1 Introduction 20
(1) Form-Biased Translations 81

Central Library - Ain Shams University



(ii) Function-Biased Translations

(iii) Integrated Form-Function Translations
3.2 Inference: an Introduction
3.3 Conventional Implicature and Metaphor
3.4 Conversational Implicature

3.5.1 Information Siructure

11

83
84
86
83
97
102

3.5.2 FSP Devices as Revealed in the Plays and Their Translations 106

(A) Unmarked Devices
(B) FSP Marked Devices
(a) Dislocation
(1) verb Preposing
(2) Adverbial Fronting
(3) Adverbial Movement
(b) Marked FSP Devices Utilizing Insertion
(c) Marked FSP Devices Utilizing Dislocation and Insertion
(1) Cleft Constructions
(2) Object Fronting
3.6 Toward An Integrated Approach

Conclusion

Bibliography

Central Library - Ain Shams University

106
111
111
112
115
121
126
132
133
139
143

146
155



Abbreviations

Ev
FA
FuA
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Pro
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The integrated form-function approach
Initiating utterance
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Ix/
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List of Phonetic Symbols

voiceless dental plosive.

voiced dental plosive.

voiceless emphatic dental plosive.

voiced emphatic dental plosive.

voiceless alveolar fricative.

voiced alveolar fricative.

voiceless interdental fricative.  [only in Standard Arabic]
voiced dental fricative. [only 1n Standard Arabic]
voiceless emphatic alveolar fricative.

voiced emphatic alveolar fricative.

voiced emphatic dental fricative.  [only in Standard Arabic]
voiceless velar plosive.

voiced velar plosive.

voiced palatal affricate.

voiceless palato-alveolar fricative.

voiceless uvular plosive,

voiceless uvular fricative.

voiced uvular fricative.

voiced bilabial plosive.

voiceless labio-dental fricative. -

voiced bilabial nasal.

voiced dental nasal.

glottal stop.
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i/ voiced alveolar.

h voiceless glottal fricative,

h/ voiceless pharyngeal fricative.
IC/ voiced pharangeal fricative.

Iy/ voiced palatal semi-vowel.

fwi voiced bilabial semi-vowel.
(1I) Vowels

/a/ front open. [When italicized, this symbol takes the form "a".]
e/ front, mid to half-close spread.
i/ front, half close spread.

fof back mid to half-close rounded.
fu/ back half-close rounded.

* Long vowels are indicated by doubled symbols.

- This symbol marks elision at word-junction.
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Introduction

The last two decades have witnessed an evident interest in translating
Arabic literary works into foreign languages. Before that (from the reign of
Mohamed Ali in the 19th century up to the 1970s), Egyptian translators had been
concerned with translating from foreign (i.e. European) languages into Arabic.
However, the twentieth century has witnessed the establishiment of some
organizations and departments which have largely contributed to the translation
movement in Egypt. Among these organizations are the General Cultural
Administration, the Egyptian House for Writing and Translating, and the General

Egyptian Book Organisation.

The General Egyptian Book Organization has been pioneering the
translation of Arabic literature into foreign languages, e.g. English: many Arabic
literary works have been translated and published within a series entitled
"Contemporary Arabic Literature”. However, the main concern of this study 1s to
investigate the English translations of some Arabic plays published by the
General Egyptian Book Organization, and to find out the trends and procedures

adopted in these translations.

It is a contrastive study, adopting an eclectic approach so as to accomplish
descriptive adequacy. This eclectic approach is based on principles and theories
taken from:

(1) A large body of literature on translation theory and practice.
(2) Discourse analysis.

(3) Pragmatics.
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(4) Semantics
(5) Halliday's systemic grammar.
(6) The Functional Sentence Perspective (FSP) as it is handled by the Prague
School of Linguistics.
Although this study adopts a descriptive approach, it does not reject
prescriptivism — Chapter 1, for instance, attempts to suggest or prescribe a

translation method for dramatic texts.

The source texts this study is to investigate are written in Lgyptian
Colloguial Arabic*. Yet, Standard Arabic is not totally discarded, references are
made to it so as to show the differences between the two levels and to what
extent these differences can affect translation. The texts on Standard Arabic are
selected from three one-act-plays by Naguib Mahfouz, and translated by Nehad
Selaiha.

The translations under study are carried out by three groups of translators:
(1) Translators whose mother tongue is Arabic, i.e. Egyptian translators.

(2) Translators whose mother tongue is English;

(3} A group including two translators working in collaboration: one whose
mother tongue is Arabic and another whose mother tongue is English. The study
will investigate whether such a division could affect their translation: trends and
procedures. The Arab translators are expected to be more concerned with the
source language text (SLT), while the English translators are expected to be more

concerned with the target language text (TLT). But, the third group is expected to

¥ The term Colloquial Arabic will be used throughout this study to refer to Egyptian
Colloquial Arabic
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strike a balance between the SLT and the TLT.

Although the plays written in Colloquial Arabic sometimes borrow the
classical script, the transcription provided presupposes that the performance is in

Colloquial Arabic. Hence, for example, the "3" /g/ in the classical scriptis

transcribed as a glottal stop /7/.

This study is divided into three chapters. Chapter 1, "Translation in the
Theatre", discusses, among other things, the concept of equivalence and other
concepts in translation theory. It also tackles some of the stylistic and linguistic
features which distinguish dramatic discourse from other types of discourse. It
then distiguishes between dramatic speech and ordinary speech. Finally, this

chapter concludes with a model for the translation of dramatic texts.

Chapter 2, "Some Linguistic Procedures” deals with some of the most
prominent linguistic procedures utilized in the Arabic-English translations in
hand. These are of three types: syntactic, lexiéal, and semantic. Also, an attempt
is made so as to relate them to a general approach to translation, e.g. semantic or

communicative. It is noteworthy to mention that this chapter is highly descriptive.

Chapter 3, "Pragmatic Issues: the Form-Biased versus the Function-Biased
Approach”, classifies the approaches adopted in the translations in hand, and then
discusses two important pragmatic issues. implicature and information structure.
In other words, it will be shown how conventional implicature (i.c. metaphors)
and conversational implicature, and information structure (i.e. unmarked and

marked) are rendered in the translations under study.
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Chapter 1
Translation In The Theatre

1.0 Introduction

This chapter begins with a discussion of some of the concepts relevant to
translation theory, which finally lead to the conclusion that translation is a
thorny issue. This section also discusses two main points: (i) is translation an art
or a science?, (ii) equivalence in translation. Moreover, this section presents a

survey of the methods of translation.

Also, the present chapter tackles some of the stylistic and linguistic
features which distinguish a dramatic text (or discourse) from other types of
discourse. Furthermore, it differentiates between dramatic speech and ordinary
speech. However, the discussion conducted in Chapter]l paves the way for a

proposed translation method for dramatic texts at the end of the chapter.

1. 1. 0 Concepts and Trends

1. 1.1 A Thorny Subject

Many translation theorists, in trying to define "translation", have alinost
agreed that it is a process in which the translator transfers a source language text
(SLT) into a target language equivalent. On the other hand, many issues have

been a matter of conflict among them with the result that, as Savory says. " there
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are no universally accepted principles of translation" (1969, 49). He attempts to

list several points of controversy :

1- A translation must give the words of the original.
2- A translation must give the ideas of the original.
3- A translation should read like an original work.
4- A translation should read like a translation.
5- A translation should reflect the style of the original.
6- A translation should possess the style of the translator.
7- A translation should read as a contemporary of the original.
8- A translation should read as a contemporary of the translator.
9- A translation may add to or omit from the original.
10- A translation may never add to or omit from the original.
11- A translation of verse should be in prose.
12- A translation of verse should be in verse.
(Savory 19069, 50)

These divergent pairs reflect the nature of the perplexity which translation
theorists have encountered from the time of Cicero up to the present. They reflect

the spirit of discord between the iiteral and the free.

A further aspect of the conflict arises from the question: is translation an
art or a science? Among those who advocate its "scientificness" comes Catford

(1974, 1) who claims that.

Translation is an operation performed on language: a
process of substituting a text in one language for a text in
another. Clearly, then, any theory of translation must draw
upon a theory of language - a general linguistic theory.
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In other words, the relationship between translation and linguistics crystallizes

on knowing that translation often, via applying a contrastive approach to the
source language text (SLT) and the target language text (TLT), relies on syntax,
lexis, semantics, sociolinguistics, semiotics, and pragmatics. It is the nature of
this relation which has made some translation theorists believe that translation is
a science. Summarizing this view, Nida (1964, 3) says: "As linguistics may be
classified as a descriptive.science, so the transference ofa message from one

language to another is likewise a valid subject for scientific description".

On the other hand, if we approach translation as an art, it lacks in
Standard criteria: translation becomes a matter of relativity. Octavio Paz (1971),

for instance, presents a pertinent view:

Every text is unique and, at the same time, it is the
translation of another text. No text is entirely original
because language itself, in its essence, is already a
translation: firstly, of the non-verbal world and secondly,
since every sign and every phrase is the translation of
another sign and another phrase. However, this argument
can be turned around without losing any of its validity: all
texts are original because every translation is distinctive.
(qtd. in S. McGuire 1980, 38)

What Paz says confines the serious attempts at establishing a translation theory to
doom. That is, while serious attempts have been made to establish various
frameworks for a translation theory, Paz goes to extremes when he claims that a
translation must have essential features which distinguish it from the original

text, and, so, the translator may be said to create another original text,
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