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S 14 By R R A S e s hem amnaridy
Lo Tunction, 4u% Subinotenglior.s Sn oo ountry, thiz
subjact has racanbliy sttracted tha attantion of ovur
dictinguished critics wnd profaccors concarned, who hald
4 sarias of symposis orgsnizad by 41 Hakeim Theatri, with &
viaw to discussing tha pr:sent planning for our Hgyptian

Thestrs as wall as enlightening the artists and ths public.

Whast concorns us most in such symposia 1s that 1t
has been slmost unanimously agreed thaft tickling the sudisnce
into lauchter, as most of our rocent conedies saeak to
schieve, should not be the only and ultimate and of comady.
The social aspact of 1lifs, it wss demand3d, should ba ssrious-
ly teken into considaration in comadys; the Ul .Re socisty
with its haalthy democratic, socialist, and cooparativa
valuas; with its mew scisntific and industriszl achieva-
ments, frae education, self-supporting farmer-ownsrs, and
the emancipation of woman. What was frgjuently actad oun
the stage, it has been complainad, was maraly typas beling
ridiculed on zccount of physical daformity or the ignorancse
of tha world as is ths case with @ simple awkwsrd vi!lagar,
coms ,for ths first time, to tha city to fall an sasy pray to

the wilful citizans of Cairoe.

It ig truas that comady is above sll a soclal art
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Biea Lhdu T g drn o ntat trodr foillus rneve besu stripoad
nekad sad ridiced o pe davioblaeg rvowm wha sgreed natuorel ov
goteblishad betngviour of masu. Tha scto and sctrassas ds
wall ss tha spictators are no stringers to ons another; all

of thow bhelong to ons and th: same spacies, mankind.

Sinca comsdy, &g any other litsrary and artistic
convention, owas a groat dial of its ultimate growth to
the ssrlier stugas of its development, L think it would
pa of value to trsce comaedy vary briefly to its earlier
sourcas so that we may b3 ansbled to form a concapt of ths
ides of comedy. In the attsapt to follow tha most ramark-
abla dsvelopmsnts of the comlc conception up %o the
Rastoration Age when Congrive sat to writs for tha stags,
astrass will b3 leid cn tho wost domwinant gualitiass which
shapsd or influancad ths modern comady of manners in

ginsral and that of Congrave in particular.

Comsdy cannot ba said to be thu product of a carialn
g9 or tha invantion of & particular artist. It is as
primitive ass the human wind snd owss its 3xistancs to the
dawn of the human civilization. But ths cr-dit of wmaking

comedy an astablishaed racognized art msy well bs givan to
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Thy stroem has tarn cown olon- thi oomturlss to provins the
Slizabatlan orematists with modeals or tbalr plays - and
20 onwsrds to Congrive and Mollsre, to Uscar Wilds and

Bernard Shawe.

No artist can ba salf-sufficisnt or have a couplata
meaning slone; as T.3. fliot obssrved, it is by retalning
and containing all Ghe earller stagas of 1%s growth, or
by "rodeeming tha past from oblivion," that litersture can
strangthan itsslf and bs of any significenca or appricla=

tion.
ion IT

Lccording to Prof:ssor Allsrdyca Nicoll, ths
foundation of comady was tha Attic “comus" ( liﬂ#llag R
a popular ritual wharsin & group 0. ravellars organizaed
procassions and sang songs of doubtful propristy in honour
of Dionysuse. From this “"comus" comady tvakas its nama(%)
Oftan the "comus" group wors masks, or drsssed thomselvsas
up in a kiund of animal masyuersds, appearing as birds,

horsss, or fogs.cg) A furthH r stap was tekan when tha

(l)Saa Appandix I, p./fo-
(E)World Drama, Gosorgs Ge Harrap & Co, Ltd., 1954, ps 9C.
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SLLLIU L Uy bos wlaus s ur Shi PLigh cantury b.0,.
Comudy wus ofilela. .y Punognilzad as gn sstablished dramatic
“CLlvity end Yoousht o Libeny wo Uy pariormad side by side
with tregady in tha Athenian nstional festivals.

Tha survivasls of ths Jarly comndy ar: thoss writtaen

by Aristophanes(l) at tha end of tha fifth c¢antury B.C,
Although his first play, The Acharnians (425 B.C.), contains

many indaceut referancss snd much buffoonary, it has a vary
serious social messaga to Fulfil. It is an anti-war comady
attacking the school of thought of tha tima.(g) In the
parabasis(s)to that play tha suthor daclaras that his aim
is %o taach tha audianca %o think and lsugh. In Tha Clovds
(423 B.GC.), he ridiculas the folliss of ths naw sophistries
then in voguas snd hs dapands on the alimant of caricatura
for dalinesting th: charactsy of Cocrates as s T"dprasantative
of such a fashion. This alomant of earicsture was to play
an 9ssgntiazl rols in dolinsating ths charsctsrs in tha
Comddius of wmannars and thosg of huamours. 4 third gxampliu

e e T TE——

(l)Born about 448 RB.0., his licst nlay producad in 425, hig
lest onae in 388 &.C.

(E)Sea Aprandix 2, p.igo.
(3)

The parsbasis was a cardinsl alamant of the 014 Comady whara.
in ths chorus wheslsd round gnd meda dirsct addrpass
in & lony malodic ods.
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oo Vel oo cuups logn Shaaary e pa e S Loy Wivan o uln
Worring steb o o o lrnin teon intaronurss with thalr
yucbunds until thoy csll & truca. Har: tha fontestic al munt
providas th3 play with vivid imagination and intaerssting
ridiculous apisodaes. It may ba maintoinad thsat such a comady
providad the subsaguant dramstists with ona of thi wost
permgnsnt sgnd «vIr foyouritae themas for comady, namaly, fha

SaXe

0ld snd Middle comusdy, as %tha Aristophanic plays viars
callad,(l) wara followed by what came Gto be known as Naw
Graek Comedy of which those of Menander (342-291 B.C.) ard
rapracantative. Those ana assentially raalistic comadles,
introducing types from raal 1ifae. Profaissor Nicoll points
out that a bourgeois civilisation had takan tha placs of
the Athanisn damocracy snd that wmors amphasis, thurefore,
was plsced upon tha individual charactars.(2) By that
time sristotlets dafinition of comady lzid much strdss on
tha dailinsation of charactars s of tha graatest lmportanca,

and on tha ridiculous strsak in tham s= 8 fit subject for

(l>Sua Appandix 5, p.lic
(E)QE.Clt ey P 107‘
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Ao PR A P
oN cadl purgonsgs O poriroiso . Coin: mennars of tha
common vsopd s ol i oLl ly o osol oLm o trne slavis gud bhia cooks
#nd the zusleleons, thi ¢l gossips and the varasitos of thu

tlma; tha young wivas and the courtasanse. In The 4rbitrstion

(310 B.C.), for ixamplse, romantic love and minsundarstandings
holp compliczta tha action and provide ths play with pleasant
comic situstions rssulting from msking usa of tha farcical
3lement. Anothsr impertsnt charsctiristic distinguishing the
Naw Comady of Mansndar from both 014 snd Middls comady is
that 1t abandonaed tho uproaring rough lsughtor for thought-
ful refinad smilas. This reminds owa of Maradith, "Wa know
ths degres of refinoment in man by tha mattee they will lausgh

at, and tha ring of thu laugh."(l>

Tha Romen comic writsrs godolled their plays on
Griek comadies. But with them comsdy acquir:d & cirtain
davalopmant both in its concapt cnd in its subjsct-matfor.
Tha comidy of Plautus (254~184 B.u.) is assantially comudy
of mannars raflicting the spirit of Monander, but his
Cliaractsrs wrv much mory broadly delinestasd. This featuprs

of Plautus had groatly influincya the writors of the "mennors”

(l)QEu g_.j'_.ti'? De 94.
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LelpPy CulmiNe clOle sguily LU Wrg Uoomgdy of Ghia AUsds, a8
play.

in mosy of nieg, Flautus glvds woney o major rele 1w tug
;

lot, which rycalls tou cu. wind thy mercunary outlook that
D ¥

mosivatas tha zotion of wost of thuy charectars of Roestoration
comady. This thema, togathur with ths blond of intriguing,
fsrca, and comic irony, all of which charactarize the comsdy
of Plautus, has providad dramatists as Congreva and Wildas with

@var-charming thamas for thair plays.

The contribution of Tseranca {(190-159 B.C.) to tha
world of comady and his influsnce c¢n tha Rastoration drama,
in particular, may bae summad up in tho introduction of the
wall-brad gallant &s ths cantra figura of tho play, the
portrayal of social msnners of tho aga, and abova all tho
skill and dalight in writing witty, raflsctive, and

gpigrsmmatic styla. His comsdy, The Brothars (160 B.C.),

for instance, hés a sentimental plot, taking thy sida of the
young man a2bout town as good-intantioned and warm-hasartad,
and attacking the hypocrisy of the slidaer brothars who
dgcudvy thy octharcs and appesr to thelr psrasnts as thoe modol

of virtue whilo thuy arv actually mssn and malicious.(l)

This 2lanc : at ths most dominant qualitias of tha

(I)Saa App3andix 4, p. (5.
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P abied Sewrall it LY L L U Tas Lol oy WYy Gusy
Vary bloti, waes e ldlthiul wircos o b agd rorlacting and,
ot 1ts bust, riadiculing oiu Joliles wend sbsurdities ol wan
with o viaw to .i:veting nim %o & morg civilizud and rafinod

state of bainga.

Ig tragady, tha othsr mode of thought, s13ks, as
Aristotls profassed, to rouss our pity and fasr and tharshy
purgs our disgasad faelings and passions, comady, on tha
othar hand, s3:ks %o taach us to laugh snd think proparly
and to lat sound resson and common sansg pravail. If trg=
(rady is mainly the oxprassion of man's prida @nd grsstnass
in his unyielding and glorious strugglo against natural amd
supsrnatural forecss, comedy iz the sxprission of his modusy
gnd wholssomenass in his ftactful and constant battls against
forcas of dastarioragtion wund corruption in sociaty, the whimsias
of tha haurt, and vulgarizing forcas of ths mind.

I1I
The populer ides ol comedy suums t0 have buun
affictud by two main notions; that of Laving "a buappy Jnde
ing”, and that it ghould arousae lawhtar,.
With rispict to the first notion, it is obviong that
a happy snding in itsalf doos not mak @ play comic =0 much

ths semas gz dsath in itsslf cunnot maki 2 play tragic. Just
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culestlrophs wr o dn the destt ol g fBLlu, 4V has bisn
tivally convantionsl oo cowrdy o und iv o merriags or a

Calabration,.

But epplying such conventions to his play, without
Paying much atteution to understend its nature and ganasral
tone,; ths playwright may glve his play am ending that ig
neither rslevant nor appropriate to the rest of the plot,
This fault accounts for tha fact that ths happy endings of
soms comadigs ar- both unaxpsctsd and insignificant sznd
tharsfors pass wanoticed, Being icrrelevant and simply ip-
Posad upon tha rlay an guding may sven arouse Parplaxity
end confusion. Bxamplas of such endings am those of Lhe

Way of the World, Lady Vindormera's Fan, and The Good-

Naturad Man, Such comadias have g soboring and may bas sade

dening affact whathsr thay ares nded with waddings or with

catystrophag,

As to the sacond action, it is duubuful whathar comady
should nacsssarily produca laughtar, Soms of the graatosty
and subtlest comsdias hava serious affycts. Of thase may bs
Counted ths thrae comediasg Juct mentionsd, which basides
gxciting laughtsr, set our mind thinking and arouse our

sympathy, if not our plty, for ths charactaers whose folliss
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sibustions unscoapbsabiy o Chpr 200l - Lg8.

A0y £80:1UAva THadal Lo SpIclzsor cenuod Fall o
parcdlva tha soriousno.s with which tho chsractsr of
Fainuall is tresatad at the end of the first play when
Congrive stripped him morally and showsd him up %o both
characters and gudisnce as a malicious intriguer and an

unfaithful husband daserving ths wmost severs comic justica.

In the lest-mentioned play, Goldsmith panatratas
so daaply into Honeywood's comic str:ak that we ars induced
G0 sympathize with that character who goss so far in his
excegsive false modusty ss to prass tha courtship of soma

othar man, not to say a villain, on his own baloved mistress.

But ncns of thogse dramatists turnaed his comedy into
g tragedy by giving hic charactars coms serious attrihutas.
They have only 3xposad their accsautricitias and strippad
their follies to that axtent which ths cowmic spirit allous
no more. Goldsmith, for instance, did not turn Honasywood to
8 tragic figure by making him sct so foolishly, bacause we
still feel that thisg character's folly is no more than an odd
gnd absurd ome tha cure of which is at his hsend if he wishas.
At thy seme %ima ths damsge caussed by such s charsctar's
comic folly would not sxtand to affect ths distiny of othasr

peoplats 1ifa or thse astablished ordsar of g country or a
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