ANRNENY
SHAKESPEAREAN THEMES IN CONTEMPORARY
ENGLISH DRAMA WITH A SPECIAL REFERENCE
TO TOM STOPPARD AND
EDWARD BOND G

By
Faten Mohamed El-Masry

Hassan Sholaby

.{'

Q - Thesis ‘_\

al) "
Lo Submitted to the pDepartment of ™

I

‘ English, women's College

Ain Shams University
for the Degree of

M.A.

UNDER THE SUPERVISION OF
Dr. Bushra Ibrahim Sabry
Head of the Department of English
Women's College
Ain Shams University

1987

Central Library - Ain Shams University



SHAKESPEAREAN THEMES IN CONTEMPORARY
ENGLISH DRAMA WITH A SPECIAL
REFERENCE TO TOM STOPPARD AND

EDWARD BOND

Supervisor:
Position Signautre
ﬂ M
1- Dr. Bushra Ibrahim Assistant Professor gL\.kgy.R.,,..
ATV
Sabry Head of the Department %
of English

Women's College

Ain Shams University

.......

o ALY s
Head of the Department: ....%.d\ TN )<

Central Library - Ain Shams University



m
/‘- -
.
ST

::L% 1 :éf %
-— = [ i
,f:EE = 5::_'::

L ‘\ |

Central Library - Ain Shams University



The subjects which were studied in the Preliminary

Year for M.A. were:

1- Bibliography.
2- Drama.

3- Criticism.

4- Poetry.
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INTRODUCTION

In mid-twentieth century Eric Bently wrote, "All
roads lead to Shakespeare, or perhaps it might be correct
to sey that Shakespeare lesds to all roads." Shakespeare
has been a source for many contemporary playwrights
and many plsywrights hsve restorted to his plsys to
reveal the relevance of Shakespesre's draemetic fables

to cur own time.

All these pleywrights are motivated by a desire
to modernize the Bard. The most frequent aspect of
modernization 1is political. BSo politics 1s the motive
force behind these modern sdaptstions of Shakespeare's
plays especially King Lear and Macbeth, only Hamlet
refrains from politics. Though the main thematic drive
cf contemporary playwrights 1s political, they differ

in theilr handling and manipulation of these themes.

Most playwrights who utilize Shokespesre's plays

are non-realistic. Expressicnism and Surreslism arise

1~ Ruby Cohn., Modern Shakespeare Offshoots, (Princeton:
Priceton University Press, 1976}, p. 389.
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within the seme decsde in reaction against realism.
Other departures from realism occur in the plays of

the absurd, e.g Tom Stoppard's Rosencrantz and Guilden-

stern Are Desd. Rewriting of Shakespeare is known as

sbridgments, adsptations, e&dditions and modifications.
But the most common term 1is sadsptation. Christopher
spencer defines it as follows, "The typical adaptation
includes substantial cuts of scenes, speeches and speech
assignments, much alteration of langusage and at least
one &nd usually several important (or scene-length
additions).] Most éontemporary playwrights maintain
that Shakespeare's dramas are for use as raw material
to be assimilated intoe contemporary mould, not to
be revered strictly as untouchable museum pieces. John
Csborne, Edward Bond sand Tom Stoppsard sre among the
contemporary English dremetists who use Shakespeare

35 & cstalyst for their plays.

As a backbone of English drsmatic tradition,
Shakespeare 1is afigure Bond c¢an neither ignore nor
whole heartedly accept. And when using him as a source,
he 1looks not only to the original texts but to the

modern productions which offer Christisn or Existentisl

P- Ruby  Cohn, Modern Shakespeare 0Offshoots, p.3.
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interpretations of Shakespeare's plays. According to
Edward Bond, Greek and Shakespearesn tragedies continue
to provide cultural snd artistic standards for contemp-
orary playwrights long after the plays heve outlived
their social usefulness. Audiences can grasp the sig-
nificance of Lear's actions only by perceiving the
way in which Bond reworks the Elizabethan tragic conven-

tions.

Language and its connection with both socisl
and physicel manipulation, has been & central concern
of & number of writers in the 1960s and 1970s. For
Tom Stoppard, the viscosity of language, its ambiguities;
its availability as an instrument of socisal concern
and morasl evasion, is a clue to & more fundamentsl
betraysl of morsle and morality. For Edward Bond, there
is a recognition that langusge is not & simple tool,
not & neutral instrument, but it has to be forged,
invested with other velues, infused with other myths
and qualities than those with which it is presently
charged. If writers like Beckett, Pinter or Orton suggest
thst language is exhausted and that words hsve been

drained of meaning, the socislist playwrights have
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to respond otherwise, As Sartre maintains, "If words

are sick, it is up to us to cure them".]

The most significsnt development in British theastre
in the decade of 1968 to 1978 was the rise of socialist
thesatre. Many writers choose to describe themselves
as socilalists such as John Arden, Edward Bond, David
Hare &nd Howard Brenton. The dominant images of thess
new pleywrights tend to be those of disintegration,
alienstion and the fixed points are no longer secure
either socislly or metsphysically. The theatre of 1960s
snd 1970s reflects more directly than the novel or
poetry, the writer's doubts not only about his society,
in a state of genuine crisis, but about the function
of art, the nature sand power of language and the role
of the writer, presumed to be so completely a product
cf the socisl and cultursl system which he cobserves

sand with which he is in unceasing conflict.

The British thestre of 1960s, seems to be one
where & profound sense of unesse has surfaeced in dis-
turbing images of violence, of & brutalized landscape,

peopled by self deceiving individuals. Almost unanimously

1~ C.W.E Bigsby,ed.,Contemporary English Droma, Straford-
Upon-Avon Studies 19." {Londen:Edwsrd Arnold,
1980), p. 30.
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disturbed by a present in which wvalues are surrendered
to the press of the material and the imaginstion 1is
threatened by & bland technelogy, they have, over the
last decade, crested & drams chsrged with social and

cultursl alarm.

Shakespesare burlesgue has been populsr through
centuries. The purpose of the present thesis 1is to
trace some Shakespearean themes 1in some contemporary
playwrights. The themes of filial ingrastitutde, of
violence, of appearances sand reality, of tyrsanny and
of cosmic chsos are recurrent 1in Shakespeare's King

Lear, Hamlet and Macbeth. In chapter I, the researcher

analyzes Edward Bond's Lesr to find out how far Edward
Bond devistes from the Shakespesrean model and what
are the politicsl implictions which 1lie behind these

deviations.

Tom Stopperd uses Shekespsare's Hamlet as & source

for his play, Rosencrantz and Guildenstern Are Desd

and also for another play., called, Dogg's Hamlet. In

Rosencrantz and Guildenstern Are Dead, he makes use

of Shekespesre's Hamlet to point out man's cosmic pre-

dicament &and his search for identity which 1s dcomed
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to fail in a mésningless universe. So the researcher

devotes the second chspter to Rosencrantz angd Guildenstern

Are Dead and Dogg's Hamlet.

Stoppard slso utilizes Shekespeare ss 3 catalyst

for his play, Cshoot's Mscbeth and Cahoot's Macbeth

is the second psrt of the omnious work called, Dogg's

Homlet, Cshoot's Macbeth. He uses Shokespesre's Machbeth

to shed light on the dilemms of Czech artists in Czecho-
slovekia who are deprived of their freedom of expression.
Stoppard's moral outrage st the utilitarian violation

of human rights in the underlying thesis of Cahoot's

Macbeth. Thus the third chsepter tackles Cahoot's Mzcbeth

and its relevance to Shakespeare's Macbeth.
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CHAPTER ONE

EDWARD BOND'S LEAR
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CHAPTER 1

EDWARD BOND'S LEAR

Edward Bond calls his thestre s rational theatre
to distinguish his own litersry proctice from that
of his contemporaries. The political intent and didactic
intention of his plsays link him to the broader tradition
Eric Bently has labelled "thestre of ideas". His concrete
and violent imagery has precedents in both Shakespeare

and the agitprop theatre of the 1960s.

The issues which he tackles 1in his pleys, "the
dehumanizing, violent effects of a «class-structured,
technocratic society, the alienstion of the individual
under capitalism, the destructive contradictions of
our social and political institutions; the seeming
lmpossibility of rational and effective political action;
the need for s working-class culture",1 are 8ll recurrent

themes in the theatre of his contemporaries.

T- Jenny S. Spencer, "Edwerd Bond's Drametic Stra-
tegies," in contemporary English Dramsa, ed.,
C.W.E Bigsby., "Straeford-Upon-Avon Studies 19,"
(London: Edward Arnold, 1981), p. 123.
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According to Edward Bond, Greek and Shakespearean
tragedies continue to provide cultural and artistic
standards for contemporary plsywrights, long safter

the plays have outlived their social usefulness.

Edward Bond's Lear is & reworking of Shskespeare's
King Lesr. In his notes for Lear, Bond reflects both
a profound sadmiration for King Lear and an insistence
upon the use of the Lear story in terms which mske
it intelligible to and s parable for our own time.
In spite of his admirstion for the play, he thinks

it to be flawad, in particular he abhores its stoicism:

To endure till in time the world will
be msde right, is, he says, & dangerous
moral, especially for & world whose time
may be running out. 1

In Shakespesre's King Lear, Lesr's dilemms 1is
s personal one, it is concerned with family relation-
ships, wheress in Bond's Lear, it is s politicsl crisis.
Shakespeare's Lear makes & spiritual Journey, wheress

Bond's Lear mekes & political one. In Shakespeare's

1- Benedict Nightingale, A Reader's Guide to Fifty
Modern British Plays, (Heinemenn, 1982), p. 40.
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