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Tire purpose of this thasis g o noint out O'Meill'ts

mnjor experimentotions 1t drasitie technicue, Hig

renlegvenents in this field sve earned hiim the title

of Americats rnost outstonding drewstist, 0'Neill ig in
meny waye o ploneer, who brought Tresimness sand serious—
Ness to s drewe thst had been decsdent and gtale., This
grent contribution togetlier with the diversity of his
experinents heve sttrocted wne to eiibayk on this research,
and to =seleet reorecentstive Plays by wav of illustration,

from O'Neill's totsal output of shout 46 pDle va,

Chapter I cutitled THI: ADVENT OF O'NEILL ON THE
AMERICAN STAGE, trrces briefly ti e mietor: of Auericon
drama from the Qivil Wer ti11 e guiergence of O'Neill,
It pointe out the attempte of previous drametists, at
producing » .wore serious type of Arsua, This chapterp
m2inly reviews Q'Neill's 2pprenticeship period. sna his
fortuns=te meeting with the Provincetowm Dlavers, Their
union produced plays w.ich brousiht fresh life to o drams
that had wsinly consieted af sglodramns and farees,
0'Neillts enrly one-act ploye Tiough thev are not out-
gtonding aehileveaniente vet thae: contrin tie gerits of
theies, setting) canrncters and gtoge deviees vhieh O'Neill

Lnter developed in hig mejorp Dloys,
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Chepter IT  IATOR REALISTIO 21,479 tneitlee: Rovond

gt

the Horizon, Anus Christie. Desire Under the iling and

The Jceman gometin Thesce plovy rre 2L landusrcs in

ral

0'Neill'e ecereer. =2nd =0 they ave baeeh chogen For
etudy, while other reslistic pleye of less importance
such as The gtraw (1519), Dirff'rent 71920), The First
Men (1921) »=nd Welded (1922), have been exeluded.

In these wojor reclistiec pleys 0'Neill deslt with
authentic settings drewn out of hie own experiences.
The charecters in the plasys sre often mcdelled after renl
people he bnad known. The thames Le treats sre universal
themes thet revise his pilsve shove their narrow locaeie,
In these plays there sre srabolic overtones that add

-

deeper layere of mesning to the reslistie themes,

Chapter III O'NEILL'S E{ RESSIONTSTIC EX?ERIMENTS,

refers to four plays: The Baperor Jones, The Helry Ape,

All God's chillun Got vings, and The Great God Rrown.

In these plays 0'WNeldll does not rttennt to fFollow the
purely expressionistic fevices of the German e pressione
iet wovement. =His plers rlgo contein reclistic el ements,
0'Nelll was not just running after novelty in stage
devices, but wes mersly looking for the correet medium

to sxpress Li~ vision of 1ife,
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cente SLlgr ainve fhg pentained Bianl

gyvutbollenl elenents- The Pountain /1021y, iiarco Wiilione

11925), Lazarus Leughed (1026) Dynawe 11328), and Days

Without wnd /1933)., These ple & vere niore or lLess

failures in the thertre and eo T have not counted then

among QO'Nelll's sehievanenta,

Chepter IV TWO MARATHON DRAMAS, deals with two
plays that constitute a2 climex in O'Neill's dramstic

achievement.,. Strange Interlude, is O0'Neill's novel-play,

in which he used his remncrtable device of the Ythought

agides!. In his {rilogy mMourning Recomeg Electra, 0'Neill

attempted to modernise Aeschylus! The Qrestels, substitut-

ing 2 wodern psychologic:l fate for tha Olsegalcesl Greek
Tate. It was necleimed rs 0'Neill's grestect masterciece,
becrusg of "ig success in depicting the strong smoctions

of his characters end the orill of is congiruction.,

"he Llast chapter is wrinly concerned with O'Neill'sg

sutcbiographienl pley per se, Long Dayls Journey Into

oo dysurtiacs bie bome 1ife and

Night. In thie oley

o+

frwily relstions in the yesr 1912. O'Neill's only comedy

Ah Wildernessd nlso eontring sutobiographical elanents:
v

g0 does A Moon for the isbegotten, whiech is a sequel

to Long Day's Journey Into Wight,
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The concinsicn de sn ssgecmient o O'elll's sehievew
ments in draustic teehnicue, Infdeed thve richnese o° hisg
drsastic output reised the Ameriesn drams from a dere
vehicle of gntertainment to & serious =vrt “orm, 1% won
him hie position as Americe's foresoet dramatist and =g

cne of the grestest droustists of the twentieth century.
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CHAPTAR I

™E ADVENT OF O'NEILL ON TEE AMERIGAN STAGE

It is not an exaggerstion to state that with the

Brosdwsy production in 1920, of Rugens 0'Nelll's fiprst

full-length play Beyond the Horigzon,ths gmericsen theatre

came of ege. 'That the American coummercisl theatre of
the second decade of the twentieth esentury, would produce
what 0'Nelll himself called Ya gimon Pure uncomprising
Americen tragedy",(l and throt 1t would achiesve sueh great

guccess, wes indeed » slgn thnt American drams was finally

reaching maturity.

up t1ll then, the American thentre had been 1s gging
far behind the continentel thestres, being gtill tied to
the conventions of the perst. The thesatre wes also late
in development when compered to the maturing of the

American novel and poetry,

In the years a2fter the Qgivil War and before World

War I, there wns g greet social ond economic development

1, Arthur and Barbers Gelh 0'Neill. w“ew York, Harper
and Row, 1962, p.4l% ' '
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in Ameriea wirieh led to a greater deaand for entertainment,
The Munction of the theatrs of that period was %o provide
this entertainment whiich wees defined as gscaplsm. It was
a thestre thet wos dominated by commnereisliem, where the
produeer and aetor werc more importent, for a play's
production, then the playwright. or the play iteelf The
big names in the thestre were those of men like; mdwin
Booth, Rdwin Forrest, Boueicault, the Barrymores and the
actor-menagen-plsywright pavid Belasco, The public de-
mended melodrema lavishly steged, and the playwrights and
producers with an eye on the box-offiece gave it what 1t

wanted,

The sbsence before 1891, of an international copy—~
right permitted playwrights 2nd producers to borraw, or
rether to steal from Ruropean dremp preferring imported
plays to native ones., The monopoly of the theatriecal
8yndicate, controlled play oroduction and nedeg it diffienlt

for » young dramatist to gain = hearing,

By the beginning of the century New York glty hed
become the centre of Americen theatrical produection, fThe
suceess of 2 play was messured in terms of the New York
box office; plays were manufactured according to the

testes of New York sudiences, Plays were also written
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$o suit the individusl talents of the loading netors, A
nunbegr of actors becsile fauous For certoin $itle rolan,
one of them was O'"Neillts own fﬂtﬁer, James 0'Neill who

wag very populer in {he role of The Qount of Monta christo.

The late nineteenth guntury thestre in Amerieca witnessed
a trend toweprde realism in the settings of the plays, and
in the style of acting of the setors, But it was a sun-
face realism that did not touch the core of the drema 1t

5911,

Melodramas flooded the Ameriean theatre snd Tlourish-

ed beesuse of the public demand for sensationslism

- Melodrsms must thrlll rather
than commnent on life., ILimited
by one dimensional developument,
charescters, must provide exite-
ment or comedy. “For avery
snile & tegar, for every tear a
smile”, announeed the posters,
Begoeausg the oblective wes vivia
sgnsoation and violent or sent-
imental emoitions, there¢ was no
logic and 1littls plot in a melo-
drama but on sbundence of situs-
tiong - usually well tried s=i-
tustions made novel by the skill
of the sctor or the stoge car
penter, (1)

i, Walter Meservo,An outline Histor i ane ,
New Jersey, Lit
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Sever=l ftypes of umelodramns were popular at the turn
of the ee¢ntury in Ameriea, Welter Meserve gives examples
of seversl typas of melodremes thet had achieved success

on the Ameriean gstage.

Willism Young's Ben Hur (1899) is 2 historical melo-
drama which eremted much excitement, mainly beesuse of the
realistic chariot race thet wes effectively produesd on

stage with eight resl horses.

John Luther Xing's and David Relagents Madamg Rutterfly
(1900) provides an example of romantic melodwama. Pavid
Belasco (1853-1931) was known as the wizand of tha stage,
His productions are cheracterised by his delight with
stage megehanism, he was always after the realistic repre-
sgntation of the minutest details in settings. We have an
gxample of Belasco's technidque in the deviee by which the
Paseing of the tiwe is portraved. Madsme Buttertly's
long vigil through the ﬁight iz portraved very reslistical-
ly on stage. For fourteen minutss the audienesg wateh a
dark stage with ohly the floor lompslighted, then the
stars couie out, and thé dawn breaks the floor lights

flicker out one by one, the birds begin to sing etec.—w—-
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Mads=me Butterfly is nn example

of cajplgte theatricalism,
creating emotionol pleasure for
i1ts sudlence out of an unreal
situstion with stercotyped fho-
racters ond e setting exotie in
the sense thet it bess beon mede
to look, superfieislly unfamilisr,
Its effect is instantangous end
temporary, There is nothing in
it to trouble the spsctator with
serious questions about human
nature. ¢thics. or morality, or
aven the more obvious problems

of prostitution end race relations. (1)

It was this type of surface reslism that the theatre
producers were conecerned with, they eered only to glve
an lilusion of reality, what 0O'Neill wes to eall "the
banality of surfaces' and were not concerned with the

reality of idea.

Another type of melodrama that flourished at that

time was the melodrama of erime and detection. the mogt

famous was Williem Gillette's gherloek Holmgs (1808)
whose most effective scene is that when Holmes is being
pursued on a dark stage bhis lighted eigar butt is the
only light seen woving on the stage, His puresuers follow

this light 2nd believe they have him cornered. When the

l.  Alen Downer. PRifty Years of Auericsn Drama Chdeaga, Heny
Regnery Qompany, 1960, PD. 7~8s !
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lignte eome on, they diseover witii tile ~udioneg. thet
Holmes has left his cigar on the window 8111 while he hime
self h=s asceped through the window, It wis this type

of sensation that appenled to thg sudisnce,

The gsoeial melodrama is snother kind which comments
on socelal problauns without txeating them intelligently,
Elmer Riee's The Trisl (1914) is an exsmple in which theg
drametlst used & number of stage devices like flashbacks,
The novelty in the play was that it wes entirely written

out of the record of 2 murder trial.

The sudiences of late nineteenth eontury theatre in
Amerigoa demanded the excitement of melodrama and ths
leughter of farce. TFarce wes very populsr st the tum

of the century.

Foeusing on an improbable situation,
the playwright erestes confusion
and aibaragssment purely for their
own sake., Charscterisation ig
avoided --- characters do not de-
termine or influence events. thea
plsy progresses not by what the
characters do, but by what happens
to thei. TPTarces then are compounds
of absurdity improbability and
eontrivence, (1)

1. Walter Maserve, An Dutling History of Americen Drama,
op. cit. , p. 187.
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The most sucegssful type of farce wos the situatien

faree, Augustin Daly's A Night OFff (1888), and wWillism

Glllette's Why Smith Left Home (1898), were very suecass-

ful, Most playwrights of the period wrots faree, Olyde
Fiteh adepted froa the German The Blug Mouse (19508) and

Augustus Thomes'QOn tieguist (1901) sre.exemples. But the

most talented writers of farce were Charles Hoyt {1859~

1200) end Get rge Ade (1866-1944).

The American theatre at the turn of the esntury
wag trying to liberatg itself from the conventions of tha
English stage. Some playwrights tried to present, loed
colour drama with a native tredition by presenting some
aspeets of life in different sections of Ameriece: like
Bronson Howard's ghegnendoah (1889) and Augustus Thom:s'
Alsbama (1891).

gerious sitempts were mede by James A, Herne (1839
1901) to creatg o drame of idess: ho attempted in his

plays 2 development of réalistic themes snd eharacters

in his most famous plrys Morgaret Pleuing (1890) and
ghore Acregs (189%),

Clyde Plteh (1B65-1909) atteunpted » serious scial

drams, His contribution to American drama is in the
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