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Research Summary

Analvytic study for violin in quintet string of Mozart for the learners of violin

The violin occupies a significant position in the field of copyright music
through the ages, It has an important leadership release solo musical instrument
or accompanied by other musical instrument.It has an area of excellence the rest
of the string instruments, which gives authors the freedom to write various
musical works such as chamber music.

Mozart is one of the most important musician's authors of the classical age who
was interested in chamber music, especially the Quintet string.

The research is divided into four chapters:

Chapter One: The research problem and previous studies:

This chapter discusses the identification and the objectives of the research
problem which are:

e Identifying the first and second role of violininMozart's Stringquint.
e Identifying the first and second performance skills and tactical of the violin
in Mozart's string quintet.

This research has followed the descriptive method (content analysis)
Chapter Two: Theoretical Framework:
It is divided into two sections:

The First Section: the classical Era-chamber music

It includes a historical overview of the classic era — its general characteristics for

classic era — kinds, and formation of Chamber music



The Second Section: Mozart.

Discuss Mozart’s life —art’s life periods— works — his music methodology , Style
and Mozart’s additions to the Classical Era’s music : Mozart & Chamber Music.

Chapter Three: Analytical framework

It is divided into two sections:

o Theoretical analysis: It includes the role of the quintet string in
performance of the chosen musical works.

o Analysis play: it includes violin performance, the techniques and
different skills with the left and right hands with a description and
explanation in finding out the proper solutions to facilitate it.

Chapter Four: Research Results and Explanation:

The researcher presented the most important result that she got through the
analytical question as below:

1.  What is the role of the first and second violin in the Mozart's quintet
string?

e The first role of the violin in the quintet string in presenting most of
vocal and musical ideas, and the second role of the violin in
accompanying properly which highlights the main idea that violin
performed.

e Mozart used high notes to highlight the beauty of the violin.

e Mozart used in quintets most of the violin features through melodic
changes, jumps, trill and arpeggio that require special skills to perform
quintets.



2.  The difficulties and technical skills that face violin studies in playing
Mozart's quintet string as follows:
Difficulties and skills for the right hand:
Legato — Staccato —Detache
Difficulties and skills for the left hand:
Scales — Arpeggio — Trill — Double Note

The researcher ends with the following recommendations:

1. The importance of informing learners the quintet string works.
Especially at Mozart, defining the important technical parts at quintet
string’s learners, trying to facilitate these difficulties.

2. Providing quintet string, musical blogs at faculty libraries, especially at
the specialized Faculty of Specific Education library, where there is a
significant shortage of this type of musical blogs.

3. Making a musical champers groups that enables making concerts in a co-
operation with different faculties in this type of works.

4. Caring of Teaching at the different performance skills for violin,
different styles of performance for faculty students in higher studies
specific diploma stage to enable playing the various musical works,
especially chamber music (Quintet String).
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