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Summary

Search consists of four chapters are:

The first chapter entitled: (definition search):

Introduction and Background:

Art and ancient Egyptian civilization is one of the oldest
civilization known to man is the rhythm paced mean changes that can
reside in the formation of lines along the thickness and characteristics
of constructivism, Kalalga and refraction, integrity and other
characteristics affecting the motor system of the line and thus the
appearance rhythmic, where he headed the researcher to achieve
systems paced paced study selected from the ancient Egyptian heritage
to express jumper and then a new input enriches teaching basics of the
design phase Alaaadadi.oaaml enrich plates decorative more artistic
values, which are achieved through rhythm systems different pace and
express new themes perfectly on the field of traditional decorative
painting students and that the educational process has been going on
passengers many years ago - and through the participation of the
researcher in teaching decorative painting as one of the contents of the
decisions of the curriculum of art education for the preparatory phase
noticed researcher the decorative painting teaching still stems from the
traditional concepts familiar in terms of both subject of the painting,
inspired by nature or social themes and realistic, and distance from the

expression and identity and heritage of the secession of some technical
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trends from reality, also noted the scarcity of teaching programs that
are given this aspect, it comes as a result of failure to provide curricula

of material design fundamentals aesthetic ancient heritage of Egypt.

Research problem:

1- How can highlight the graphical aspects of the decorative design
by eating the bird element when the ancient Egyptian?

2- What is the possibility of employing the rhythm systems paced
element of the bird in the ancient Egyptian heritage was
promoted to the decorative design for the students of the

preparatory stage?
Chapter 11 :
Formulations Fine bird in ancient Egyptian art

Dealing with the researcher in this chapter some of the bird
species in ancient Egyptian art and how they dealt with was the ancient
Egyptian artist relied on the image bright and passed these elements
before formulations stages numerous, and multiple formulations of
topics ranging formulated elements represented in the formulations of
the plastic birds and others, and the variety of ways the plastic
processors formed the plastic features technical and foundations of
ancient Egyptian art, and the ancient Egyptian human relationship
strong birds through the presence of different species of birds near
them and their influence in his life and appeared bird fee on the walls
of temples and tombs to record the most beautiful and loved Egyptian

themes until the end of the modern state, the mismatch vulture flying
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over heads of kings to protect them and Hoopoe insight code, and
Phoenix, who spread his legend for long ages, and Crane consisted
lives of families quickly and take place between them and the owner is
a strong link of cordiality and friendship, and the album, which they
called the cat plane and engraved on stones since the later times, and
swallow the ancient Egyptian type in stripes, a symbol of the sun, water
birds, domesticated geese which Misenh MIDOM for precise technical
work out, and ducks, which was indicative of sensuality to the
Egyptians, and the eagle family first bird, the falcon god Horus and
took his place high in the east and the west and the ideal of the

Egyptians.

Chapter I11:

A researcher at the chapter addressed the aesthetic foundations
of the building and its components movement in ancient Egyptian art
and Zquiv addressed using the jumper element of its functional was
adopted ancient Egyptian artist in the design drawings and special bird
fee systems linear rhythms Group, and the foundations of design
elements and technical relations in accordance with its own concepts.
In this Chapter based researcher displays these linear systems of the
bird in ancient Egyptian art and the types of some used lines elements
of building movement in ancient Egyptian art, the aesthetic foundations
to build a movement in ancient Egyptian art, and different depending

Tairasttaa ancient Egyptian artist lines use different kinds of lines, it



may be the line in the drawing bird thick or thin or turn or straight or at

an angle or circular, it applies to each bird in ancient Egyptian art.
The fourth chapter:

Includes practical side view and conduct field experiment on the
same prep stage pupils, steps experiment and procedures, the unit
teaching, display and analyze the results of the experiment, includes a
statistical analysis of the results of research experience, statistical
indications for each item of assessment items, the public comment on
the results in light of the objectives and hypotheses analysis, then the
search results and recommendations and finally references research and

research summary in Arabic and English.
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