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Research's Summary

An analytical study of Alexander Borodin and
Modest Mussorgsky's Piano works, and how to
use it for the musical composition

Introduction:

In the nineteenth century, many musical ideologies made a
great expansion for the musical production amount
corresponding to a huge expansion of listeners; one of its
most significant was the national trend which revealed the
country's musical character and the desire for identification
and belongingness instead of tendency to globalize .And
this was due to the appearing of many composers who
derived their traditions and heritage to compose universal
music in form but nationally in content. So music gained
new sources obtained from the popular music and therefore
it got more coloring and variations.

So the five old group worked too hard and they corporated
with each others to make an appendix of symphonic,
operatic compositions and piano works which had a distinct
Russian character. Also they defeated the adversary trend
that follows the European arts and culture.

Alexander Borodin and Modest Mussorgsky were the most
important Russian composers in the romantic era. Their
style was marked by astonishing facility in musical writing
as if it was of Mozart, plentiful production of opera and
orchestral works and piano works - the research's theme - .



Research's problem:

The popular Russian heritage was one of the strongest
elements of the Russian music; on the other hand there was
the governing aristocracies' class that encourages foreign
arts especially the Italian and French music. This cultural
dualism led to the appearance of musical composers groups
who tried merging the refined European music with the
popular Russian music (the old five groups was of them).

So the researcher chose two composers of them (Alexander
Borodin and Modest Mussorgsky) because of their key
variations, simple harmonics, homophonic texture, simple
rhythms forms and a lot of other music composition
elements which can be used in composition subject.

More over the researcher presents some of musical patterns
with their styles for the sake of researchers to recognize
their styles simply.

Research's aims:

1. Recognizing Alexander Borodin's composition style
by the chosen sample.

2. Recognizing Modest Mussorgsky's composition
style by the chosen sample.

3. Identifying the musical composition process terms
through (coining — melodies — harmony — rhythm —
accompanying - expression, performance, speed
means) of both Alexander Borodin and Modest
Mussorgsky by the chosen sample.

4. Making use of analyzing the research's sample
through presenting some musical samples showing
their style of composing.



Research's inquiries:

1-What are the characters and features of
Alexander Borodin composition style?

2- What are the characters and features of Modest
Mussorgsky composition style?

3- What are the musical composition process terms
of both of Alexander Borodin and Modest
Mussorgsky?

4- How can we benefit from the style of Alexander
Borodin and Modest Mussorgsky in the musical
composition subject?

Research's procedures:
Research's curriculum:
Descriptive approach (content analysis)
Research's sample:
First: the chosen sample of Alexander Borodin
A- Album for Piano in Petite suite and we chose the
next pieces:
® Mazourka III in C major.
e Serenade VI in D* major.
e Nocturne VII in G" major.
B- Choosing some of Alexander Borodin's variable
works for piano:

e Notturno "Theme form string quartet No 23™
movement in F major, (flute with piano)

e (Stranger in Paradise) Polovtsian dance in F
major.

e Romance No 2 in D* major.

Second: the chosen sample of Modest Mussorgsky
A- Album for piano and we chose the next pieces:
® From Memories of Childhood No. 1 in G
major.
® (Album leaf) Meditation in d minor.

® Tear in g minor.



B- (Pictures at an Exhibition for piano) in suite and
we chose these pieces:
e Promenade No. 1
e The Gnome I in E” minor.
e Promenade No.2
e ( The Old Castle) Italy in g” minor.
¢ Promenade No.3
e (Bydlo) A Farm Cart in g" minor.
e Promenade No.4
¢ Dance of the Unhatched Chickens in F major.

These are intended samples for the two composers showing
the most important musical composition process terms

The study is divided into four chapters:

The first chapter (Research's Introduction): it includes two
surveys;

The first survey includes research's introduction, the
problem, inquiries, aims, importance, limits, procedures
(curriculum and sample) and terms. The second survey
includes the studies, the Arabic and foreign researchs'
connected to the research's theme.

The second chapter (the theoretical frame) and it includes
four surveys:

The first survey is about the romantic era. The second
survey is about the Russian music. The third survey is
about Modest Mussorgsky's life and some of his works.
The fourth survey is about Alexander Borodin's life and
some of his works, the fifth survey is about the musical
composition.

The third chapter (the practical study) It includes
analyzing the research's sample through six main elements



in each piece which are coining analysis, melodies, rhythm,
harmony, accompaniment, expression means and terms of
speed and performance.

The fourth chapter (research's results and its
explanations) and that shows the answers and the results;
some of its important results:

First: The form

- The used style of musical formation or the form
Alexander Borodin used the simple forms that can be
useful for the advanced studies collegiates through the
subject of musical composition properly and also to use the
musical compositions simply for another instrument with
the piano.

-Making an introduction precede the musical piece or an
introduction precede some melodical ideas in the same
work with making a conclusion depending on the
introduction or deriving its melodies from one of the ideas
which the composer treated at the piece.

Second: Melodies

1-The calm ascending and descending melodical
movement, and some simple melodically jumps.

2- Using melodical decorations and ornaments.

3-Using the chromatic melodical movement.

4-Using repetitions of phrases and sentences to construct
different melodical ideas.

5- Using melodical sequence (the repeated melodical
model), mimicry, and the short melodical models and
repeating it or shaping it.



