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ABSTRACT

Transparency is a word that carries a lot of meanings and
contradictions, whether understood as physical meanings in optics and
perception or understood as metaphorical meanings of truth and
openness. Between theory and practice, transparency has always been a
fascination for architects to study, understand, or just use as a building
material. Understanding the meanings of transparency in architecture
moves between practice and theory, physical and conceptual, literal and
phenomenal, figures and ideas, and real and virtual.

Transparency since the beginning of the 20" century became a
symbol of architecture modern movement and one of its basic
identifications. Between the practical use of glass as the unique
transparent material, and conceptual ideas of phenomenal meanings,
transparency has been moving between these double meanings in
architecture practice and theories, since then modern movement
beginning and till this moment.

The thesis aims at discussing the basic meanings of transparency in
20" century between literal and phenomenal, in order to clarify the role
of transparency in developing both the architectural practice and theories,
discussing the basic characteristics of literal transparency and the impact
of glass technology on architecture practice, outlining its main factors
and effects, then illustrating the main concepts of phenomenal
transparency between figures and ideas. The thesis tries to cover in brief
the related topics and ideas of transparency in 20" century architecture.
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