Ain Shams University
Faculty of Al-Alsun (Languages)

Department of English Language

A Comparative Study of the Translation of Cultural
References in Subtitling and Dubbing: The 1990s Disney

Classics in Arabic
Submitted by:
Ahmed Nasser Saber Muhammad Elzayat

For the Fulfillment of the Requirements of the Master’s Degree
Supervised by:

Associate Prof. Samar Mohamed Abdelsalam
Associate Prof. of English Literature
Department of English
Faculty of Al-Alsun, Ain Shams University
AND
Dr. Radwa Mohamed Kotait
Lecturer in Translation
Department of English
Faculty of Al-Alsun, Ain Shams University
2018



Acknowledgments
This work would not have been possible without the generous support that |
received from a lot of people to whom | am, and will always be, genuinely

grateful.

| would first like to thank my family for their endless patience and great
encouragement. They saved no effort to help me through very tough times.
They always gave me wise advice and sympathetic ears. No words could

sufficiently express my gratitude to them.

I would also like to express my sincerest gratitude to my supervisors,
Associate Prof. Samar Abdelsalam and Dr. Radwa Kotait. | was extremely
lucky to have two supervisors who taught me a lot of things and were always
there for me with their advice, support, and cooperation. Their attention to
detail, selfless care, and sense of humor were crucial for the completion of
this thesis. | will always be deeply grateful to them for having given this
work their time and attention despite the numerous responsibilities they

have.

| am also thankful to my teachers at the Department of English Language
who guided me and taught me a lot of skills since | was an undergraduate

student. Special thanks go to Prof. Fadwa Kamal, the Chair of the



Department of English, for her careful guidance and substantial help with the

administrative aspects.

Many heartfelt thanks to all those who offered me any piece of advice, gave
me any bit of information, or expressed any kind of support throughout the
past two years. Whether they realize it or not, | will always appreciate

everything they did.



Abstract
This study is concerned with the translation of cultural references (CRS) in
subtitling and dubbing in the context of digitization, intercultural exchange,
and globalization. The study breaks new ground as it develops a broader
approach to Audiovisual Translation (AVT) than the limited traditional
investigation of micro-level linguistic and technical issues in subtitling and
dubbing. The thesis compares between subtitling and dubbing in terms of the
translation of CRs in the cultural context in which the translation occurs. The
aim is to reach macro-level interpretations of translators' decision-making in
subtitling and dubbing. To reach this end, the thesis uses a qualitative,
comparative methodology, applying Lefevere’s (1992) concepts of patronage
and poetics to subtitling and dubbing, exploring the impact of these forces on
translation, and highlighting the evolution of these concepts in the cultural
context of globalization. The corpus selected for the analysis consists of four
Disney films belonging to Disney's 1990s Renaissance era; namely, Aladdin
(1992), Pocahontas (1995), Hercules (1997), and Mulan (1998). The
analysis relies on Diaz Cintas and Remael’s (2007) classification of CRs and
their proposed set of translation strategies. The study proves that new forms
of patronage and poetics have emerged due to the forces of globalization and

that subtitling has become less observant of local patronage and more



aesthetically homogenized than dubbing which considers musicality and the

aesthetics of children's literature.

Keywords: digitization, intercultural exchange, globalization, audiovisual
translation, subtitling, dubbing, cultural references, patronage,

poetics, Disney, children’s literature
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Introduction

In an age governed by the new realities introduced by globalization, it
is important to devote attention to the cultural context in which translation
occurs. It is also important to attempt to understand the cultural implications
of the current translation practices. The cultural turn in translation studies
provides a valid framework upon which the cultural considerations that
shape the translation process can be scrutinized. Yet, one of the main
challenges facing this study is to apply the postulates made by the cultural
turn in translation studies to audiovisual translation (AVT) because the
cultural turn focuses on literary translation. According to Jorge Diaz Cintas
(2012), the lack of sufficient academic research that focuses on the cultural
dimension of AVT is one of the perceived shortcomings in this field, for
“audiovisual productions ... would seem to lend themselves perfectly to this
type of approach, given the wealth of cultural information conveyed by them
and the fact that the linguistic fabric is only a part of the whole semiotic
composite” (para. 7). Therefore, it is important to foster a relationship
between the AVT and the cultural turn in translation studies.

Cultures nowadays import and export audiovisual products which
proliferate certain values. Diaz Cintas (2012) believes that audiovisual
products are “[a] powerful vehicle for the transmission . . . of assumptions,

moral values, commonplaces, and stereotypes; one of the many reasons why



they stand out as an object deserving of research” (para. 7). In this context of
intercultural transfer, there is an overriding need for Audiovisual Translation
(AVT) as one of the groundbreaking and distinct forms of language transfer.
The rising exchange of audiovisual material has resulted in a growing need
for a specialized type of translation which considers the linguistic, cultural,
and aesthetic particularities of audiovisuals.

Context of Study

Thanks to the great digital boom fueled by the introduction of 3-D,
DVD, and Blu-ray, AVT is now gaining much interest as an area of
academic research. Yet, the attempts to investigate AVT focus on the
mechanical characteristics and the technical constraints associated with
subtitling, dubbing, and voice-over, with little focus on the cultural factors
that are at play in the process of translating audiovisual material. Nowadays,
scholars are aware that AVT requires a wider investigation of the cultural
contexts in which it is performed.

The central problem of this research is that AVT is a distinct type of
translation that needs in-depth research in the context of the present-day
cultural changes. As reported by Diaz Cintas (2012), academic contributions
to the field of AVT chiefly focus on “micro-level” linguistic issues without
bearing in mind the macro-level, socio-cultural context in which these

linguistic issues take place (para. 6). He adds that the few studies that touch



