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Abstract 

 
This thesis is an approach to the process of urban aesthetic control and the 
creation of visual contextual integration in cityscape from the other end of the 
spectrum. It is the investigation of how visual contrast, diversity and variety 
could be applied (demanded and guided like it is generally the case with 
harmony and unity) in systems of aesthetic control, in a purposeful and 
properly justifiable manner, for the sake of creating an integral visual 
environment where every element is given its right weight and value.  
Despite the essentiality of the concept of design guidance in cityscape, the 
concept of design and aesthetic control in general is not yet in the reliable 
form that could be granted and agreed upon by all involved parties. The 
process of design review and control is still good earth for debate and 
research, and the challenges that currently face its integrity are bigger than be 
neglected. 
The American experiment proved to be rich with examples that indicate a 
promising understanding of different meanings and purposes of visual variety 
in a given district, and a purposeful approach towards contrast as a tool for 
the creation of a natural, integral, healthy and above all, a realistic human 
environment. Thus the research focuses its case study entirely on American 
cities and towns engaged with a flexible and discretionary process of design 
review. It is a search for a progressive attitude towards design review and 
guidance in general, an attitude that adopts a form of guidance that will 
enhance creativity  and imagination rather than restrict it or stall it.  
In terms of architecture and urban design, contrast is as valuable a tool of 
creation as it is to any other practice of visual arts. As research proceeds with 
the case study, different forms and levels of contrast and its application, and 
the approach to individual variety are revealed. The question of functional 
and public value is also approached. The impact and role of guidelines is 
given direct focus and is viewed to be essential and effective to a great extent 
in achieving a mutual understanding between the community, and its 
committee on one hand, and the infill owner or the client and his/her architect 
on the other hand. 
The way different methods of communication of design guidelines affect the 
conception and the process of an architect, and the ways they could be 
interpreted are also topics of deep value.  
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