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Abstract

Research topic: The introduction of plastic treatments for the
remnants of fabrics as an approach to enrich 3-D Handicrafts.
This research aimed to benefit from the plastic capability of
the remnants of fabrics as an approach to the introduction of new
plastic treatments of fabric to make 3-D Handicrafts by making
use of the study of the characteristics of organic abstract art
based on Employing elements and natural shapes in abstract form
whether by deletion, addition or modification.
The research included five chapters distributed as follows:
Chapter One: "Research Background and Procedures"

This chapter dealt with the research introduction, problem,
objectives, hypotheses, importance, limitations, the methodology
used to deal with the study, the research terms and the studies
related to the subject of the research, which were divided into
three axes: The first axis included (7) studies dealing with the
artistic formation and processing of fabrics. The second axis
included (7) studies dealt with the 3-D artistic formation. The
third axis has included (7) studies dealt with organic abstraction.

Chapter Two: "Fabrics in the Field of Artistic Formation"
This chapter deals with cloth as an industrial raw material,
by identifying its concept, classifying raw materials and fibers
used for the fabrics industry and the characteristics of each, and
using them through different ages, such as the Pharaonic, Coptic,
Islamic and modern era. The chapter also dealt with fabrics as a
creative intermediary in the field of art. Through identifying the
role of fabrics in the field of artistic formation, their methods,
plastic techniques, and its potential forms, in addition to
describing and analyzing some of the works of art that used raw
materials for some Egyptian and foreign artists to illustrate the
most important techniques used.
Chapter Three: "The organic abstract attitude and its role in
the field of artistic formation"



This chapter dealt with the abstract orientation in general and
organic abstraction in particular, with its intellectual and
philosophical dimensions and organic abstraction in particular
with the dimensions of intellectual and philosophical as it is
related to the subject and implementation of the research. The
chapter also dealt with the concept of abstraction, its beginnings,
types, methods, pioneers and different artistic trends. The
chapter also dealt with the organic abstraction in terms of the
characteristics of organic abstraction, foundations, structural
values and main pioneers of organic abstraction.

Chapter Four: "Applied Research Framework"

This chapter showed the most important applied practices of
the results of the research experiment, through the development
of plastic processing of the remnants of fabrics to make 3-D
handicrafts. Which depends on the thought and philosophy of
organic abstract art based on the use of elements and forms of
nature in the abstract image by either deletion, addition or
modification.

The chapter also showed us the purpose of the experiment,
its importance, methodology, materials and tools used in its
implementation, practical approaches to self-experience and
analysis of practical applications of research, by displaying and
characterizing each one separately to illustrate the dimensions,
materials and techniques used in each.

Chapter five: "Results and Recommendations"

This chapter presented the most important findings and
recommendations, to prepare arbitration criteria to verify the
validity of the standards, then subjugating the handicrafts to self-
experience. After that come, statistical treatments and discussing
the results in the light of research hypotheses followed by the
conclusions and recommendations reached, finally, the chapter is
concluded with the research references and a summary of the
research in Arabic and English
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