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Summary of the research  

 

The researcher at the beginning of his  research dealt with 

prophetic praise concept, its role and history through the ages, as 

follows:  

The praise started since the mission of the Prophet Muhammad - 

peace be upon him - the Prophet then had been praised as 

praising the kings and princes, but the Companions used to 

distinguish the praise of the Prophet - peace be upon him - for 

others, traditional meanings praised by the Holy Prophet - peace 

be upon him - vary meanings of the traditional praise of others 

in the class and its conception.  

 

Prophetic praise disappeared, or almost disappeared in the 

Rashidi and Umayyad era, and what came of this praise in the 

poetry of Shiism was recommending them, and proof of their 

right to succession (Khelafa).  

The praise of Messenger - peace be upon him – had been 

spread at the beginning of the Abbasid era that emerged poems 

praise of the Prophet, even if we got to the Fatimid, Ayyubid 

and found this praise to achieve widespread, but it is not pure 

art, independent of the other arts of poetry until the Mamluk era.  

 

Ghulam Ali Azad AlBalkramy is one of the poets who 

fought in the midst of this art, he was known as "Hassan of 



India", and he became the first of his poems in India, and tried 

through praise poet of the Prophet - peace be upon him - a 

personification of humanitarian ideals, which conforms to all 

Muslims to glorify and keeping, it is intercourse good, and the 

representative of the virtues and enshrined human genius.  

 

His praising included prophetic moral qualities to of 

courage and generosity, moral, and religious characteristics of 

the same on the Prophet - peace be upon him -, introduced the 

poet to his status - peace be upon him - with his Lord and his 

status among other prophets, and his impact on human life and 

explored the virtues and qualities of dignity and care not to miss 

any of them, and said biography, and showed the greatness 

counsel where, as mentioned miracles impressive moving to the 

superstitions and the theory of truth Muhammadiyah.  

He also praised the qualities of emanating from the poet of 

love and praise the Sahaba, and longing to the Holy Land, this 

indicates the poet of love for the Messenger of Allah - peace be 

upon him - mandated by his faith and the status of the Prophet - 

peace be upon him - when the Lord High Commissioner and 

expressed the longing to be close to it, as he declared his desire 

the holy territories and his desire to see them.  

 

The poet has adopted a specific method in the presentation of 

prophetic praising poems as he started his poems with head-



symbolism, or stand on the ruins and said the trip to the 

introduction provided that when presented to God, and then 

moved to the center of the poem, which represents the content of 

praise of the Prophet, even if arrived at the praise conclusion of 

the Prophet - peace be upon him - and by asking him for help 

and prayers & peace be upon him, and his companions.  

And takes its meaning in most cases from the Koran and 

the Hadith and the biography of the Prophet and the Arab 

heritage, that has been dominated by the traditional nature of 

creativity and innovation, say where, as famous poems include 

Prophet's poems such Burda of  Ka'b bin Zuhair and Boosayri, 

and Sayf al-Din Ibn al-'Arabi, try to follow the example and 

inspired approach .  

And systems for the language of poetry is simple and easy, 

did not proceed to the complexity, ambiguity, far from the 

concavity of scientific, philosophical, and it seemed the poet of 

which many industrializing and tradition, and was keen to 

crayon praise the proof of his ability of rhetoric or, as Azad used  

dictionary cryptic literary, and sometimes he borrowed words 

that one can smell the aroma of India, he did not proceed with 

the slang or vulgar words, and he defined some of items during 

his praise poetry that is lack in the poems of the Arab poets such 

as Almstzad and Mathnawi and Quintupling and so on.  

 

 



It was also associated with weights of prophetic praise 

poetry known poet and tried to take advantage of all the 

technical elements to enrich the rhythm and internal music of 

the praise and external.  

Prophet praise  of Azad absorbed a vivid picture of all the 

details of prophetic praise and its components, as replete artistic 

characteristics, that  was famous in that era. His poems came 

easy and clear, but weigh the disadvantage of repetition and 

sophistication.  

 

 

 

 

 

 



Recommendations:  

 

The researcher had concluded in this study several 

recommendations, including:  

 

• The need to work to enrich the Arabic library of the most 

important sources and references and literature of Hindi 

Peninsula are in foreign languages, which are strongly lacking in 

Arab libraries due to the large numbers of students.  

• Providing works in Arab literature and especially in 

poetry, including collections of Azad (Ghulam Ali Azad  ِ◌Al-

Balkramy), so that the students can study poetry in praise of the 

Prophet's in general framework.  
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  جامعة القاهرة     
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  " لنيل درجة الماجستير"رسالة مقدمة 

  
  عداد الباحث إ

  الندوي كوكب الباري
  

  إشراف 
  الأستاذ الدكتور
   الطاهر أحمد مكي

    م٢٠٠٩



  
  

  كلمة شكر
  

لا يمكنــني مــع هــذا إنــني ممــتن لأســتاذي الجليــل الــدكتور الطــاهر أحمــد مكــي غايــة الامتنــان، و 
مة، كما لا الجصاعب المكثيرة و الشاق الم، فقد تجشم معي في إعداد هذا البحث بحق شكرهأن أفي 

لترحيـب بي، يمكنني أن أنسـى أنـه مـع مشـاغله العديـدة في مضـمار خدمـة الأدب والعلـم كـان دائـم ا
اسمــي في هــذا الجهــد المتواضــع قــد اقــترن  يكــون وفي كــل الأوقــات، وإنــه لموضــع فخــري واعتــزازي أن

باسم هذا الأديب الجليل والعالم الكبـير، فأمـد االله في عمـره، ونفعنـا بعلمـه الزاخـر وعطائـه الفيـاض، 
  .ما بقي الدهرت، فله الشكر عيناً لا ينضب، وللعلماء نبراساً لا يخفُ وأدامه للعلم مَ 

  
كما أنني أشكر كل أولئك الذين مدوا إلي يد المساعدة في هذا البحـث، ولا سـيما الـزملاء 

  .والأحباب بكلية دارالعلوم
  

ها مســلمو شــبه القــارة الهنديــة الــتي Ĕلــت مــن منابعهــا والــتي يعُــدُّ كمــا لا أنســى فضــل مصــر 
  ،قلعة الإسلام ومنارة العلم، وأدعو االله مخلصاً أن يقيها كل مكروه ويطهرها من دنس الغاصبين

وإن ما في هذا البحث من حسنات فهو من فضل االله وفضل أستاذي الجليل الدكتور الطاهر أحمـد 
عجـزي، وعسـى أن أكـون قـد مكي، وأما ما اشتمل عليـه مـن مثالـب أو هنـات فهـو مـن تقصـيري و 

  .سعيت إلى خير مرجو وفائدة مأمولة
  

  واالله من وراء القصد
  

  ﴾رَبَّـنَا أتمَِْمْ لنََا نوُرَناَ وَاغْفِرْ لنََا إِنَّكَ عَلَى كُلِّ شَيْءٍ قَدِيرٌ ﴿
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