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ALEXANDRIA UVIVERSITY

FACULTY OF FINE ARTS

POST GRADUATE STUDIES

SYNOPSIS
OF THE MASTER THESIS
SUBMITTED BY RESEARCHER

MARWA NAGUI MOHAMED ALY HAMDY

ENTITELED

THE RELATION BETWEEN HUMAN FIGURE AND LINEAR

RHYTHM IN THE COMPOSITION OF EASTERN PAINTING AND ITS
EFFECT ON MODERN PAINTER

This thesis discusses the human figure and its relation with line in the aesthetics of
composition in the oriental arts of painting in an endeavor to recontemplate an
important part of our cultural heritage with a view to achieving an originale perception
to avail us of the different artistic currents while avoiding the pitfall of imitation and
subordination .Oriental arts which include India , Chinese , Japanese and Persian
paintng ,have hn common many aesthetic values through which they presented
composition in various distinct forms , since they conjoin an aura of spiritual and
sensibility of meditation .The fundamental principle in oriental art is not in the
preservation of thr factual as it exists in the outside world , but rather the fusion of the
artists individuality and soul in these facts , then their fusion in each other . For the
oriental artist conceives the elements of nature , including himself , as a single entity
which he conceives not through the mind , which analyses into components , but by
direct spiritual confirmation , an d this is the oriental aesthetic which does not negate the
factual nor does it duplicate it but rather cancels to the eye that which seperatesits
component parts from one another .

By studying the most important principles and modes of composition in oriental
painting .The aim is to attempt benefiting from the oriental concept of composition and



peculiar way of organizing the art works plane by which the oriental artist transforms
the elements of work into aesthetics theme .

The present study does not aim at introducing the phases of oriental art , nor its
schools or its schools or its centuries , but is concerned whith some of its aesthetics values
which were so original that they lasted to influence our modern arts . The study draws
attention as well to certain spiritual values with which some of those arts are associated
to the point that the same could not be appreciated without their understanding , else .
We would conform the problem of formality which some trends of art criticism fall into
when they isolated the oriental art work from its intellecto cultural heritage and
subjected it to a code of formal analyses and equations.

Hereupon , this study aims at throwing the light on certain composition aesthetics
pertaining to the arts of oriental painting with a view to presenting an attempt at
recontemplating an important part of the arts of our older cultural stages to benefit from
them in presenting a contemporary painting movement .The study applies the analytic
method to appreciate these aesthetics , and to present a contemplation and analysis of
each expressive specimen chosen as representative of same , also some modern
specimens benefiting from them .

The thesis consists or three chapters through which demonstrates some of the
factors , which participated in establishing the relations between east and west and
extended the earliest bridges to benefit from oriental arts such as the ancient trade roots
Jt demonstrates , as , well as the difference which made the return to the oriental
perception of nature a necessity to reestablish the balance that we miss in modern times
between the materialistic and spiritual aspects of life .
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