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ABSTRACT

This study adopts the critical discourse analysis to put it into effect through
applying Fairclough's (1992) model. Such a model aims to "show up connections which
may be hidden from people such as the connections between language and power"
(Fairclough, 1989, p.5). The researcher exploits the CDA approach so as to be able to
expose the dominant social issues such as domination, inequality, exploitation, group
superiority and ethnicity. It has considered, in a collective way, the means through which
the linguistic dominance is constructed, situated and oriented to action. In the sense that
how interlocutors construct and orient to dominance in their talk and how the practices of
dominance constitute the discursive activities with a specific concern for issues like
domestic violence, unequal power relations, gender, ideology, social identities and status.

Fairclough's model expects to prove advantageous for the study of discourse in
general and to add more insights into this study and enhance our understanding of the
chosen literary works of Arthur Miller and Tennessee Williams. Through this approaches,
the controlling ideas and issues that are common in the American society after the Second
World War as well as the destructive shift of the industrial society become evident. This
shift has American dreams of success and social equality. So, the following section
summarizes the achievements of application this model to the two dramatic works of Death
of a Salesman and A Street Car Named Desire.

One point worth emphasizing is that the analysis undertaken here is not only
interpersonal (non-cognitivist) but also ideational (mental cognition). Namely, the focus is
on the conversational and interactional tools such as the right to addition to that, there are
other discourse social roles.

The researcher is also including in the analysis. In order to attain this purpose the
researcher chooses Fairclough's approach of CDA along with the Simpson's transitivity
system' and transitivity 'Subjective and objective modality'. Simpson's model of transitivity
Is chosen because Simpson explains how a dramatic text or other literary texts, which may
reach hundreds of pages certain elements, are experientially highlighted while others are
restricted. Thus, the researcher can identify through the recurrent types of processes which
type or types are more dominant in the communicative events. Furthermore, the transitivity
model opens the way to connect the dominate types of processes to the participants whom
they are considered to be the dominant interlocutors throughout the exchanges.

Verstraete's model is adopted in this study because it contains a detailed explanation
regarding the types of the modal verbs and subjective, objective and dynamic modality. The
subjective modality is related to the speaker himself whereas the objective is related to the
propositional content of the clause. The third type is related to the modal verbs of Volition
‘will" and the ability ‘can’. Despite the fact that Verstraete includes many authors like Lyons,
Foley and Van Valine and Hengeveld. This division is illustrated previously in chapter two.



The researcher selects the concept of 'speech event' and its eight components of
'SPEAKING' model of Hymes in order to serve the following two intentions: the first aim
is to divide Miller's drama into several speech events and choose certain ones from them
and this intention makes it easier to investigate the dominant linguistic actions within each
speech event and consequently to identify the dominant activities that govern the American
society at that time.

William's drama, on the other hand is divided into eleven scenes. The researcher
aims to achieve the unity and the completeness of the ideas that the writer wants to convey
to the reader, hence to the researcher recognizes the appropriateness of interpreting or
analyzing these scenes according to the vital and regular appearances for the essential
interlocutors and in such a way the researcher has can cover the most scenes of the play.

Key Words: Dominance, Discourse analysis, Speech acts.
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