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ABSTRACT 

 

This study adopts the critical discourse analysis to put it into effect through 

applying Fairclough's (1992) model. Such a model aims to "show up connections which 

may be hidden from people such as the connections between language and power" 

(Fairclough, 1989, p.5). The researcher exploits the CDA approach so as to be able to 

expose the dominant social issues such as domination, inequality, exploitation, group 

superiority and ethnicity. It has considered, in a collective way, the means through which 

the linguistic dominance is constructed, situated and oriented to action. In the sense that 

how interlocutors construct and orient to dominance in their talk and how the practices of 

dominance constitute the discursive activities with a specific concern for issues like 

domestic violence, unequal power relations, gender, ideology, social identities and status. 

 Fairclough's model expects to prove advantageous for the study of discourse in 

general and to add more insights into this study and enhance our understanding of the 

chosen literary works of Arthur Miller and Tennessee Williams. Through this approaches, 

the controlling ideas and issues that are common in the American society after the Second 

World War as well as the destructive shift of the industrial society become evident. This 

shift has American dreams of success and social equality. So, the following section 

summarizes the achievements of application this model to the two dramatic works of Death 

of a Salesman and A Street Car Named Desire. 

One point worth emphasizing is that the analysis undertaken here is not only 

interpersonal (non-cognitivist) but also ideational (mental cognition). Namely, the focus is 

on the conversational and interactional tools such as the right to addition to that, there are 

other discourse social roles. 

The researcher is also including in the analysis. In order to attain this purpose the 

researcher chooses Fairclough's approach of CDA along with the Simpson's transitivity 

system' and transitivity 'Subjective and objective modality'. Simpson's model of transitivity 

is chosen because Simpson explains how a dramatic text or other literary texts, which may 

reach hundreds of pages certain elements, are experientially highlighted while others are 

restricted. Thus, the researcher can identify through the recurrent types of processes which 

type or types are more dominant in the communicative events. Furthermore, the transitivity 

model opens the way to connect the dominate types of processes to the participants whom 

they are considered to be the dominant interlocutors throughout the exchanges. 

Verstraete's model is adopted in this study because it contains a detailed explanation 

regarding the types of the modal verbs and subjective, objective and dynamic modality. The 

subjective modality is related to the speaker himself whereas the objective is related to the 

propositional content of the clause. The third type is related to the modal verbs of Volition 

'will' and the ability 'can'. Despite the fact that Verstraete includes many authors like Lyons, 

Foley and Van Valine and Hengeveld. This division is illustrated previously in chapter two. 
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The researcher selects the concept of 'speech event' and its eight components of 

'SPEAKING' model of Hymes in order to serve the following two intentions: the first aim 

is to divide Miller's drama into several speech events and choose certain ones from them 

and this intention makes it easier to investigate the dominant linguistic actions within each 

speech event and consequently to identify the dominant activities that govern the American 

society at that time. 

William's drama, on the other hand is divided into eleven scenes. The researcher 

aims to achieve the unity and the completeness of the ideas that the writer wants to convey 

to the reader, hence to the researcher recognizes the appropriateness of interpreting or 

analyzing these scenes according to the vital and regular appearances for the essential 

interlocutors and in such a way the researcher has can cover the most scenes of the play. 

Key Words: Dominance, Discourse analysis, Speech acts. 
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 ف١شوٍف  ّٔٛرطارؼزّذ ٘زٖ اٌذساسخ رؾ١ًٍ اٌخطبة إٌمذٞ ٌٛػؼٙب ِٛػغ اٌزٕف١ز ِٓ خلاي رطج١ك 

(. ٠ٙذف ٘زا إٌّٛرط إٌٝ "إظٙبس اٌشٚاثط اٌزٟ لذ رىْٛ ِخف١خ ػٓ أشخبص ِضً اٌشٚاثط ث١ٓ (1992

اٌمؼب٠ب  ٠ظٙشؽزٝ  رؾ١ًٍ اٌخطبة إٌمذٞاٌجبؽش ٔٙظ  زخذَ(. ٠سز1989) ف١شوٍفاٌٍغخ ٚاٌمٛح" 

ثطش٠مخ ٚ ي ٚاٌزفٛق اٌغّبػٟ ٚاٌؼشق.الاعزّبػ١خ ا١ٌّّٕٙخ ِضً ا١ٌّٕٙخ ٚػذَ اٌّسبٚاح ٚالاسزغلا

عّبػ١خ ، فٟ اٌٛسبئً اٌزٟ ٠زُ ِٓ خلاٌٙب ثٕبء ا١ٌّٕٙخ اٌٍغ٠ٛخ ٚرؾذ٠ذ٘ب ٚرٛع١ٙٙب ٔؾٛ اٌؼًّ. ثّؼٕٝ أْ 

و١ف ٠مَٛ اٌّؾبٚسْٚ ثجٕبء ٚرٛع١ٗ ا١ٌّٕٙخ فٟ ؽذ٠ضُٙ ٚو١ف رشىً ِّبسسبد ا١ٌّٕٙخ الأٔشطخ 

١ش اٌّزسب٠ٚخ ، ٚاٌغٕسب١ٔخ الاسزطشاد٠خ ِغ ا٘زّبَ خبص ثمؼب٠ب ِضً اٌؼٕف الأسشٞ ، ٚػلالبد اٌمٛح غ

 ، ٚالأ٠ذ٠ٌٛٛع١خ ، ٚا٠ٌٛٙبد الاعزّبػ١خ ٚاٌّىبٔخ.

أْ ٠ضجذ أٔٗ ِف١ذ ٌذساسخ اٌخطبة ثشىً ػبَ ٚلإػبفخ اٌّض٠ذ ِٓ الأفىبس ؽٛي  ف١شوٍف ّٔٛرطا٠زٛلغ  

 ٘زٖ اٌذساسخ ٚرؼض٠ض فّٕٙب ٌلأػّبي الأدث١خ اٌّخزبسح ِٓ آسصش ١ٍِش ٚر١ٕ١سٟ ١ٍ٠ٚبِض. ِٓ خلاي ٘زٖ

اٌّمبسثبد ، رظجؼ الأفىبس اٌّس١طشح ٚاٌمؼب٠ب اٌشبئؼخ فٟ اٌّغزّغ الأِش٠ىٟ ثؼذ اٌؾشة اٌؼب١ٌّخ 

اٌضب١ٔخ ٚوزٌه اٌزؾٛي اٌّذِش ٌٍّغزّغ اٌظٕبػٟ ع١ٍخ. ٘زا اٌزؾٛي ٠ؾٍُ الأِش٠ى١١ٓ ثبٌٕغبػ ٚاٌّسبٚاح 

ؼ١ٍّٓ اٌذسا١١ِٓ ٌّٛد ثبئغ ّٔٛرط ػٍٝ اٌالاعزّبػ١خ. ٌزٌه ، ٠ٍخض اٌمسُ اٌزبٌٟ إٔغبصاد رطج١ك ٘زا الا

 ِج١ؼبد ٚس١بسح شبسع د٠سزبس٠ذ د٠ضا٠ش.

ٔمطخ ٚاؽذح رسزؾك اٌزأو١ذ ٟ٘ أْ اٌزؾ١ًٍ اٌزٞ رُ إعشاؤٖ ٕ٘ب ١ٌس فمط ث١ٓ الأشخبص )غ١ش ِؼزشف 

ثٗ( ٌٚىٓ أ٠ؼب إدساوٟ )الإدسان اٌؼمٍٟ(. ٚثبٌزؾذ٠ذ ، ٠ٕظت اٌزشو١ض ػٍٝ الأدٚاد اٌؾٛاس٠خ ٚاٌزفبػ١ٍخ 

 فٟ الإػبفخ إٌٝ رٌه ، فٕٙبن أدٚاس اعزّبػ١خ أخشٜ ٌٍخطبة.ِضً اٌؾك 

اٌجبؽش أ٠ؼب ثّب فٟ رٌه فٟ اٌزؾ١ًٍ. ِٓ أعً رؾم١ك ٘زا اٌغشع ، ٠خزبس اٌجبؽش ٔٙظ ف١شوٍٛ ِٓ 

إٌٝ عبٔت ٔظبَ ػجٛس س١ّجسْٛ 'ٚػجٛسرٙب' ، الأسٍٛة اٌزارٟ ٚاٌّٛػٛػٟ '.  رؾ١ًٍ اٌخطبة إٌمذٞ
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ٍؼجٛس لأْ س١ّجسْٛ ٠ششػ و١ف ٠زُ إثشاص ٔض دساِٟ أٚ ٔظٛص أدث١خ ّٔٛرط س١ّجسْٛ ٌارُ اخز١بس 

أخشٜ ، ٚاٌزٟ لذ رظً إٌٝ ِئبد اٌظفؾبد ثؼغ اٌؼٕبطش ، ػٍٝ ٔؾٛ خلاق ث١ّٕب ٠زُ رم١١ذ اٌجؼغ 

ا٢خش. ٚثبٌزبٌٟ ، ٠ّىٓ ٌٍجبؽش رؾذ٠ذ ِٓ خلاي الأٔٛاع اٌّزىشسح ِٓ اٌؼ١ٍّبد اٌزٟ ٟ٘ ٔٛع أٚ أٔٛاع 

لأؽذاس اٌزٛاط١ٍخ. ػلاٚح ػٍٝ رٌه ، ٠فزؼ ّٔٛرط اٌؼجٛس اٌطش٠ك ٌشثط أٔٛاع أوضش ١ِّٕٙخ فٟ ا

 اٌؼ١ٍّبد اٌّس١طشح ثبٌّشبسو١ٓ اٌز٠ٓ ٠ؼزجشُٚٔٙ اٌّؾبٚس٠ٓ اٌّس١طش٠ٓ ػجش اٌزجبدلاد.

فٟ ٘زٖ اٌذساسخ لأٔٗ ٠ؾزٛٞ ػٍٝ ششػ ِفظً ثشأْ أٔٛاع الأفؼبي  ف١شسزش٠زٟ ّٔٛرطا اٌجبؽش ػزّذا

ُّؼ١ٕخ ٚاٌطش٠مخ اٌزار١خ ٚاٌّٛػٛػ١خ ٚاٌذ٠ٕب١ِخ. رشرجط اٌطش٠مخ اٌزار١خ ٌٍّزؾذس ٔفسٗ ث١ّٕب ٠شرجط  اٌ

اٌٙذف ثبٌّؾزٜٛ اٌّمزشػ ٌٍجٕذ. ٠شرجط إٌٛع اٌضبٌش ثبلأفؼبي اٌّششٚطخ ٌـ "الإسادح" ٚ "اٌمذسح". ػٍٝ 

. ٘زا ١ٕ٘ىفٍذ ٚ فبٌٓ، فٌٟٛ ٚفبْ  لا٠ٕض٠ؼُ اٌؼذ٠ذ ِٓ اٌىزبة ِضً  ف١شسزش٠زٟ ِٓ ؽم١مخ أْ اٌشغُ

 اٌمسُ ِٛػؼ سبثمب فٟ اٌفظً اٌضبٟٔ.

ِٓ أعً خذِخ إٌٛا٠ب اٌزب١ٌخ: اٌٙذف  ٘ب٠ّضخزبس اٌجبؽش ِفَٙٛ "خطبة اٌىلاَ" ِٚىٛٔبرٗ اٌضّب١ٔخ ِٓ ا

أؽذاس اٌىلاَ ٚاخز١بس ثؼغ ِٕٙب ، ٚ٘زا ا١ٌٕخ رغؼً ِٓ  الأٚي ٘ٛ رمس١ُ اٌذساِب ١ٍِش إٌٝ اٌؼذ٠ذ ِٓ

اٌسًٙ اٌزؾم١ك فٟ الإعشاءاد اٌٍغ٠ٛخ اٌسبئذح داخً وً ؽذس خطبة ، ٚثبٌزبٌٟ رؾذ٠ذ الأٔشطخ ا١ٌّّٕٙخ 

 اٌزٟ رؾىُ اٌّغزّغ الأِش٠ىٟ فٟ رٌه اٌٛلذ.

إٌٝ رؾم١ك اٌٛؽذح . ٠ٙذف اٌجبؽش اؽذ ػشش ِشٙذِٓ ٔبؽ١خ أخشٜ ، رٕمسُ اٌذساِب فٟ ١ٌٚبَ إٌٝ 

ٚاوزّبي الأفىبس اٌزٟ ٠ش٠ذ اٌىبرت أْ ٠ٕمٍٙب إٌٝ اٌمبسئ ، ٚثبٌزبٌٟ فإْ اٌجبؽش ٠ذسن ِذٜ ِلاءِخ رفس١ش 

أٚ رؾ١ًٍ ٘زٖ اٌّشب٘ذ ٚفمب ٌٍّظب٘ش اٌؾ٠ٛ١خ ٚإٌّزظّخ ٌٍّؾبٚس٠ٓ الأسبس١١ٓ ٚفٟ ِضً ٘زا طش٠مخ 

 ٌٍجبؽش اٌمذسح ػٍٝ رغط١خ ِؼظُ ِشب٘ذ اٌّسشؽ١خ.
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