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Summary



Summary

This research aimed to focus on the
psychological side of Abi Tammam and Al-Bahtari
in the context of the first exit of the hair shaft, and
the other holding it in an attempt to dispel the
negative emotions that dominate them, through the
use of rhetorical means in an artistic way to
influence the recipient, Their poetic texts are the
basis that reveals these psychological meanings.

These rhetorical means are determined by the
use of the artists in the art of countervailing
exaggeration, and by the use of the suggestion,
which in turn was divided into: rhythmic
suggestion and tariffisation, as well as the
exchange between the different modes of
expression, Conciliatory, and temporal.

Therefore, the nature of this study required an
introduction, a preface, three chapters, a conclusion
that presents the main findings of the research, and

a list of sources and references.
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*Chapter I: "psychological exaggeration of the
poets”, and includes three aspects:

The first topic: pride itself (superiority).

The second topic: the desire for excellence and
excellence.

The third topic: the desire to appear and review.
Chapter I1: "Psychological inspiration when poets,
and includes two topics, namely:

The first topic: "rhythmic induction”, located in
three axes:

The first axis: "Repetition™.

The second axis:"Anaphylaxis."

Third axis: "Contradiction".

The second topic: "Numerical Implication”, located
in two axes:

The first axis: "hint".

The second axis: "Symbol".

Chapter I1I: "Psychological exchange at the poets",

and includes two sections:
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The first topic: "Stylistic exchange", and located in
three axes:

The first axis: "Exchange of narrative and critical
demand".

The second axis: "Exchange of narrative and tense
demand".

The third axis: "Exchange of narrative and low
demand".

The second topic: "Exchange of attention”, and
provides two axes:

The first axis: "Conscientious attention".

The second axis: "Timing".
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