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 شكر وتقدير

وأتمدو بأسمى آٌاث انشكز وانتمدٌز وبكم يا أيهك ين عاطفت الحب اندافك،  

ويشاعز انىفاء انصادق والاحتراو والإجلال وانتمدٌز، نكم ين يد لي ٌد انعىن 

 -: في إعداد هذه انزسانت وأخص بانشكز وانتمدٌز 

محنـد  بديعة/ الأستاذ الدكتور ، نًشرفين عهى انبحثاانسادة 

الإشادة بنبلم  تفىتنيولا ، أحمد مراد/ والدكتور ،  عبد العــال

 وصذق تىجيههًا. ،وطىل صبرهًا ،وكايم ثقتهًا، أخلاقهًا

،  عبـد ا  أحمـد ربـرا اه العـ      أستاذي الـدكتور/   كًا أشكر

عهى يراجعته انعربيت نهرسانت وتعذيلاته انتلي اسلتفذث ينهلا، 

عهى ترحيبله  أحمد محند الهواري/ أستاذي الدكتوركًا أشكر 

كًا اتقذو بخانص انشكر وانتقلذير نىانلذو ووانلذتي  بانًناقشت

 وأخىتي وابنتي عهى دعًهى انكايم ني أثناء إعذاد انرسانت. 

 انباحثت 
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 ثتانباح                     

 



 أ‌
 

 الرسالةملخص 

٠ؼُذ اٌّغشح أدذ اٌفْٕٛ الأدت١ح اٌرٟ ذغرٍُٙ ِٓ الإٔغاْ جًُ ِٛضٛػاذٙا. ٚأُ٘  

طّٛداخ إٌاط ِٓ اٌّغشح ٟ٘ سؤ٠ح أٔفغُٙ فٟ الأػّاي اٌّغشد١ح، ٚأؼىاط أفىاسُ٘ 

اٌفٓ  "( تّؼSanat Toplum İçinٕٝف١ٙا. ٕٚ٘ا لا ِفش ِٓ لثٛي اٌّز٘ة الأدتٟ اٌمائً تـ )

ٔذٓ ٔىرة فٕاً ِٓ أجً اٌفٓ" ٠جذْٚ أٔفغُٙ  "دتاء اٌز٠ٓ ٠مٌْٛٛاٌّجرّغ". ٚدرٝ الأِٓ أجً 

ِْ ٚاٌّجرّغ. ٠ٚؼرثش اٌراس٠خُ ٚادذاً ِٓ أُ٘ الاذجا٘اخ  ٠رذذشْٛ فٟ أػّاٌُٙ الأدت١ح ػٓ الإٔغا

 .اٌّشرشوح فٟ د١اج إٌاط ٚاٌّجرّؼاخ ػٍٝ دذ عٛاء

ٚذذذ٠ذاً الاذجاٖ اٌمِٟٛ فٟ ٚذرٕاٚي ٘زٖ اٌشعاٌح ِغشح اٌشاػش فاسٚق ٔافز 

ِغشد١اذٗ اٌشؼش٠ح. ِٚٓ ٠رأًِ ِغشح فاسٚق ٔافز ٠شٜ ف١ٙا ج١ّغ عّاخ الأدب اٌمِٟٛ 

فٍغرٗ ذشو١ح عٍٙح لش٠ثح ِٓ ٌغح اٌشؼة ٚخا١ٌح ِٓ اٌىٍّاخ الأجٕث١ح، ٚ٘ٛ ِإِٓ تأْ 

اذٗ آذاذٛسن ٘ٛ اٌثطً ٚاٌمائذ ٚاٌشِض ٌلأِح اٌرشو١ح. وّا ٠رؼشض فاسٚق ٔافز فٟ ِغشد١

 ٌمضا٠ا شؼة الأٔاضٛي. 

 ٚروشخ و١ف واْ اٌشاػش دش٠ص ػٍٝ اشثاخ Akınمذ دٍٍد اٌثادصح ِغشد١ح ٌٚ

ٚجٛد الأذشان فٟ آع١ا اٌٛعطٝ، ٚأٔٙا اٌٛطٓ الأَ ٌُٙ، ٚأُٔٙ أِح ٚادذج ذّرٍه ذاس٠خًا ط٠ٛلًً 

٠ّرذ ئٌٝ ػشش٠ٓ أٌف عٕح، ٚئُٔٙ ألاِٛا أٚي دضاسج ٌُٙ ٕ٘ان، ٚأْ ٘زٖ اٌذضاسج ٟ٘ ِٙذ 

دضاساخ اٌرشن اٌرٟ لاِد تؼذ رٌه فٟ اٌثلًد اٌرٟ ٘اجشٚا ئ١ٌٙا. ٕٚ٘ا ٠رضخ أْ اٌشاػش 

اٌطٛسا١ٔح" اٌمائّح ػٍٝ ػذج أعظ ِٕٙا اػرثاس اٌمشغ١ض ٚالأٚصته  "فىشج ٠إوذ ػٍٝ ٠ش٠ذ أْ

ا اخرٍفد ٚاٌماصاْ ٚاٌرراس ٚا٢راس١٠ٓ ٚاٌخضس ٚا١ٌالٛخ وٍُٙ ذشوًا، ٚوٍُٙ أِح ٚادذج ِّٙ

اٌطٛسا١ٔح" أ٠ضًا ػٍٝ اػرثاس أْ ٘زٖ الأِح اٌرشو١ح، ٚذٍه  "أعّاؤُ٘. وّا ذمَٛ فىشج

 .وش ٌُٙ ذاس٠خ ػش٠ك لثً ظٙٛس اٌؼصّا١١ٔٓالأػشاق عاٌفح اٌز

ذذىٟ ػٓ أدذاز ٚلؼد فٟ ئدذٜ اٌرٟ  Kahramanوّا دٍٍد اٌثادصح ِغشد١ح 

َ. تطً اٌّغشد١ح لا ٠ظٙش ف١ٙا تشعّٗ، تً ٠ظٙش تاعّٗ فمظ 0291لشٜ الأٔاضٛي ػاَ 

 اٌثطً". ٚاٌفىشج الأعاع١ح فٟ اٌّغشد١ح ٟ٘ أْ ٕ٘ان تطً را فىش ػ١ّك، "ٙشِاْ( أٞ)ل

ٚٔظشج ِرأ١ٔح، ذرغ١ش اٌمٍٛبُ تشؤ٠رٗ، ٠ُّٚذٝ اٌذضْ ِٓ داخٍٙا، ٚلا ٠ثمٝ ف١ٙا عٜٛ دة 

اٌٛطٓ، ٚالأشغاي تِّٙٛٗ، ٚالاعرؼذاد ٌٍرضذ١ح ِٓ أجٍٗ، ِٚٓ شُ فٙٛ جذ٠ش تاٌفخش تطلً 

 .ل١ِٛاً ذشو١اً

ٚذذذز اٌشاػش فٟ ٘زٖ وّا ذؼشضد اٌشعاٌح ٌٍّغشد١اخ اٌرٟ ذٕاٌٚد الأٔاضٛي 

ٌٚح اٌؼصّا١ٔح، ٚو١ف واْ تٕثشج دض٠ٕح ػٓ د١اج أً٘ اٌمشٜ فٟ الأ٠اَ الأخ١شج ٌٍذاٌّغشد١ح 

ِلًن الأساضٟ" تأِٛاٌُٙ ٚٔفٛرُ٘ ٠ضطٙذْٚ اٌفلًد١ٓ ِٓ جٙح ٠ٚغ١طشْٚ  "الأششاف

ػٍٝ لٛاخ اٌششطح ِٓ جٙح أخشٜ. ٚذرثٛأ ٘زٖ اٌّغشد١ح أ١ّ٘ح وث١شج ت١ٓ ِغشد١اخ أدب 
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( "اٌّجٍح اٌم١ِٛح"، Milli Mecmuaءًا ِٕٙا فٟ ِجٍح )اٌمش٠ح، ٚلذ ٔشش "فاسٚق ٔافز" جض

َ. 0291( "ٚطٓ اٌرشن"، شُ جّؼٙا فٟ وراب ػاَ Türk Yurduٚجضءًا آخش فٟ ِجٍح )

ٚذذٚس أدذاز ٘زٖ اٌّغشد١ح دٛي فلًح اعّٗ "ػٍٟ تاتا" ر٘ة ئٌٝ اٌّماطؼح وٟ ٠شفغ 

ران ا١ٌَٛ. د١س ٚجذ ٚاٌٟ اٌضشائة اٌٛالؼح ػٍٝ واٍ٘ٗ، ٌٚىٕٗ ٌُ ٠غرطغ أْ ٠ٕٟٙ ػٍّٗ فٟ 

اٌّماطؼح ٚشؼثٙا لذ خشجٛا ج١ّؼاً ٌصلًج الاعرغماء، ِٚٓ شُ وأد اٌذٚائش اٌذى١ِٛح وٍٙا 

ِغٍمح. فز٘ة اٌشجً ٚشاسن ِؼُٙ فٟ اٌصلًج. ٚواْ ٌذٜ "ػٍٝ تاتا" فراج اعّٙا "ص٠ٕة". 

ّٗ وأد ِخطٛتح ِٓ ِذسطٍ اعّٗ "أدّذ". ٚواْ ٌذٜ "ػٍٝ تاتا" اتٓ ِٓ اٌشضاع اع

"ػّش". واْ ٠ٕرّٟ ٌطثمح الأششاف "ِلًن الأساضٟ"، ٚواْ ٠ؼ١ش ػٍٝ ٘ٛاٖ، ٚواْ ٠ذة 

"ص٠ٕة". ٚوأد ٕ٘ان خلًفاخ دائّح ت١ٓ "أدّذ" ـــ ِّصً طثمح اٌفلًد١ٓ ـــ ٚ"ػّش" ـــ 

ِّصً طثمح اٌّلًن ـــ تغثة "ص٠ٕة"، ٚتغثة ػذَ ذٛافمّٙا فٟ ٚجٙاخ إٌظش. ٚواْ 

اٌح الاجرّاػ١ح فٟ الأٔاضٛي، د١س ئْ اٌفلًد١ٓ ٠ذفؼْٛ اٌضشائة، "أدّذ" ٠إِٓ تغ١اب اٌؼذ

٠ٚز٘ثْٛ ٌٍرج١ٕذ فٟ اٌج١ش، ٠ٚخذِْٛ اٌذٌٚح، ِٚغ رٌه ٠غذمُٙ الأششاف ٠ٚضطٙذُٚٔٙ. 

ٌٚزٌه واْ "أدّذ" ٠ؼىظ غضثٗ ِٓ ٘زٖ الأٚضاع ػٍٝ "ػّش" إٌّرّٟ ٌطثمح ِلًن 

وً اٌمٛا١ٔٓ ٚضؼد ٌٍفلًد١ٓ فمظ.  الأساضٟ اٌز٠ٓ وأٛا ٠طٛػْٛ اٌذىِٛح ٌخذِرُٙ. ٚوأْ

ٌُٚ ٠ثك ٌٍفلًد١ٓ ش١ئ ٠ٍّىٛٔٗ عٜٛ ِراػُٙ. ١ٌٚظ ٕ٘ان ِٓ ٠صغٝ ٌصٛخ اٌفلًد١ٓ اٌز٠ٓ 

٠ؼأْٛ ِٓ ظٍُ اٌذىِٛح ِٓ ٔاد١ح ٚظٍُ لطاع اٌطش٠ك ِٓ ٔاد١ح أخشٜ. ٚواْ "ػّش" 

خطفٙا.  ٠ؼشك "ص٠ٕة" سغُ أٔٙا أخرٗ ِٓ اٌشضاع، ٚػثش ٌٙا ػٓ دثٗ، ٌىٕٙا صذذٗ. ٌٚزٌه

ٌُٚ ٠غرطغ أدذ ِٓ اٌفلًد١ٓ ِٕؼٗ، لأُٔٙ وأٛا ٠خافْٛ ِٓ ِلًن الأساضٟ. ٌزٌه ذؼمثٗ 

"أدّذ" ٚدذٖ، ٚاعرطاع ذخ١ٍص خط١ثرٗ "ص٠ٕة" ِٕٗ، ٌٚىٓ طاسدٖ سجاي "ػّش"، ٌُٚ 

٠غرطغ اٌٙشب ُِٕٙ ِٚؼٗ "ص٠ٕة"، فمرٍٙا ٚذشوٙا فٟ اٌطش٠ك، ٚػاد ئٌٝ "ػٍٟ تاتا" 

ذز. ٚأٔٗ اضطش ٌمرً خط١ثرٗ دفاظًا ػٍٝ ػشضٙا اٌزٞ واْ ٠ٕٛٞ ٚصٚجرٗ ٚدىا ٌّٙا ِا د

 "ػّش" أرٙاوٗ.

ذٕاٌٚد اٌشعاٌح ِغشد١ح إٌاس اٌرٟ ذذىٟ ػٓ تطٌٛح شؼة ٚفٟ اٌغ١اق راذٗ 

 الأاضٛي ٚذضذ١اذٗ فٟ عث١ً ٚطٕٗ.

 كلمات مفتاحية:

 الطورانية -القومية التزكية -فذفاروق نا -مسزح -أدب تزكي
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Summary 

Theater is one of the literary arts that draws inspiration from the human 

being. The most important aspirations of people from the theater is to see 

themselves in theatrical works, and the reflection of their ideas in them. Here, it 

is inevitable to accept the literary doctrine of (Sanat Toplum İçin) meaning “art 

for the sake of society”. Even writers who say, "We write art for art's sake," find 

themselves speaking in their literary works about man and society. History is 

considered one of the most important common trends in the lives of people and 

societies alike. 

This thesis deals with the theater of the poet Farouk Nafez, and 

specifically the national trend in his poetic plays. Whoever contemplates Farouk 

Nafez theater sees in it all the features of national literature, for its Turkish 

language is easy, close to the language of the people and devoid of foreign 

words, and he believes that Ataturk is the hero, leader and symbol of the 

Turkish nation. Farouk Nafez is also exposed in his plays to the issues of the 

Anatolian people. 

The researcher analyzed Akın's play and mentioned how the poet was 

keen to prove the presence of the Turks in Central Asia, and that it is their 

motherland, and that they are one nation with a long history extending to twenty 

thousand years, and that they established their first civilization there, and that 

this civilization is the cradle of the Turkic civilizations that Then it took place in 

the country to which they immigrated. Here, it becomes clear that the poet 

wants to emphasize the idea of “Turanism” based on several foundations, 

including considering the Kyrgyz, Uzbeks, Kazan, Tatars, Azaris, Khazars, and 

Sapphire all left, and they are all one nation, no matter how different their 

names. The idea of "Turanism" is also based on the fact that this Turkish nation, 

and those aforementioned races, have a long history before the emergence of the 

Ottomans. 

The researcher also analyzed the play Kahraman, which tells of events 

that took place in one of the Anatolian villages in the year 1920 AD. The hero 

of the play does not appear in it by his drawing, but appears in his name only 

(Kahraman), meaning “the hero”. The main idea of the play is that there is a 

hero with a deep thought and a careful look, hearts change with his vision, 

sadness is erased from within, and nothing remains in it but love of the 

homeland, preoccupation with its concerns, and willingness to sacrifice for it, 

and therefore he is worthy of pride as a Turkish national hero. 

The thesis was also exposed to plays that dealt with Anatolia. In this play, the 

poet spoke in a sad tone about the lives of the villagers in the last days of the 

Ottoman Empire, and how the "landlords" with their money and influence 

oppressed the peasants on the one hand and controlled the police forces on the 
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other. This play is of great importance among the plays of village literature. 

Farouk Nafez published part of it in Milli Mecmua magazine, “The National 

Magazine,” and partly in Türk Yurdu magazine, “The Homeland of the Turks.” 

Then he collected it in a book in 1926 AD. The events of this play revolve 

around a peasant named "Ali Baba" who went to the province to raise the taxes 

on his shoulders, but he could not finish his work that day. Where he found the 

county governor and its people had all gone out to pray for rain, and then all 

government departments were closed. So the man went and participated with 

them in prayer. Ali Baba had a girl named Zainab. She was engaged to a teacher 

named "Ahmed". Ali Baba had a suckling son named Omar. He belonged to the 

noble class of "landowners", and he lived on his own whims, and he loved 

Zainab. There were permanent differences between "Ahmed" - the 

representative of the peasantry class - and "Omar" - the representative of the 

landlord class - because of Zainab, and because of their incompatibility in their 

views. Ahmed believed in the absence of social justice in Anatolia, as the 

peasants pay taxes, go to the army, and serve the state, yet they are crushed and 

persecuted by the nobles. Therefore, "Ahmed" was reflecting his anger at these 

conditions on "Omar" who belongs to the class of landowners who were 

volunteering the government to serve them. As if all laws were made for 

peasants only. The peasants had nothing left but their goods. There is no one to 

listen to the voice of the peasants who suffer from the oppression of the 

government on the one hand and the oppression of the road robbers on the 

other. Omar was in love with Zainab, even though she was his sister from 

breastfeeding, and he expressed his love to her, but she repelled him. So he 

kidnapped her. None of the peasants could stop him, because they were afraid of 

the landlords. Therefore, Ahmed tracked him alone, and was able to free his 

fiancée, Zainab, from him, but Omar’s men chased after him, and he could not 

escape from them, along with Zainab, so he killed her and left her on the road, 

and returned to Ali Baba and his wife and told them what happened. And that he 

had to kill his fiancée in order to preserve her offer, which Omar intended to 

violate. 

In the same context, the letter dealt with the play of fire, which tells about the 

heroism of the Anatolian people and their sacrifices for the sake of their 

homeland. 

Keywords: 

Turkish literature - theater - Farouk Nafez - Turkish nationalism - Turanism 
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 المقدمة

ؼذُاىَسزحُأدذُإٌُٔأَّاطُالأدب،ُٗىُٔإَٔٞحُػظَٞح،ُفُٖ٘ٝجسذُاى٘اقغُتص٘رُفْٞحُٝ ُ

ٍرؼذدج،ُٗٝسؼُٚإىٍُٚؼاىجحُقضاٝاُاىَجرَغ.ُىذىلُفضيدُأُُذنُُ٘دراسحُاىَسزحُُٕٜغاٝرُٜ

فزػٍُُِِٞفزٗعُالأدبُدٞسُُٝذرُ٘ٛػيُٚفٍُٜزديحُاىذمر٘رآ،ُٗذذذٝذاًُاىَسزحُاىشؼزٛ،ُ

ُٗادذ ٍُ َٕٗاُاىشؼزُٗاىَسزح.ُٗٗقغُاخرٞارُٛػيٍُٚسزحُاىشاػزُاىرزمُٜ"فارٗقُّافذُُفُٜآ

ُاىَسزد ٍُِ ُمثٞزًا ُاىذُٛمرةُػذداً ُدظٞدجاٍيٞثو" ُاىشؼزٝح، ُٗاىذٗاِٗٝ ُاىْقادُتُٞاخ، َذح

ُا ُاىشاػز ٍُقذٍرٌٖ ُٗفٜ ُالأذزاك ُتٞريٜ".ٗالأدتاء ُمَاه ُ"ٝذٞٚ ُاىنثٞز ُػْ٘اُُُىرزمٜ ٗجاء

ُ".ُدراسحُذذيٞيٞحُّقذٝحٞاخُفارٗقُّافذُجاٍيٞثوُاىشؼزٝحٍُُٜسزدالاذجآُاىقٍُٜ٘فُاىزساىحُ"

ُاىذُٛ ُاىَصزٝح ُاىجاٍؼاخ ُفٜ ُالأٗه ُاىثذس ُمّٖ٘ا ُإىٚ ُاىزساىح ُٕذٓ ُإَٔٞح ٗذزجغ

ٝرْاٗهٍُسزحُ"فارٗقُّافذ".ُٕذاُاىَسزحُاىذُٛٝقذًُىيقارئُص٘رجُىَلاٍخُٗسَاخُاىَسزحُ

ُذْاٗىٖ ُاىرٜ ُاىَ٘ض٘ػاخ ُٗإٌٔ ُالأذزاك، ُػْذ ٍُسزدٞاخُاىقٍٜ٘ ُٝقزأ ُفَِ ُاىَسزح، ُٕذا ا

ماّدُسائذجُفُٜػصزُاىشاػز،ُّإٞلُ"فارٗقُّافذ"ُٝجذُّفسُٔأٍاًُص٘رجُدٞحُىلأفنارُاىرُٜ

ُاىذاىحُاىسٞاسٞحُٗالاجرَاػٞحُاىرُٜماّدُػيٖٞاُذزمٞاُفُٜػصزٓ.ُُػُِ

ٗىقذُتذصدُفُٜاىَنرثاخُاىؼزتٞحُػُِرسائوُػيَٞحُذرذذزُػُِ"فارٗقُّافذ"ُفيٌُأجذُ

ُّشهُسُ٘ٙر ُ)دٝ٘اُُجذراُ ُتؼْ٘اُ ُالأسٕز ُجاٍؼح ُاىيغاخُٗاىرزجَح ُميٞح ُفٜ ُٗادذج ساىح

ُُٜٕٗ ُاىرزجَح(، ٍُغ ُفْٞح ٍُ٘ض٘ػٞح ُدراسح ُجاٍيٞثو، ُاىرزمُٜفارٗقُّافذ ُىيشاػز اىضٞافح

ح.ُىنْٖاُذخريفُػُِرساىرُٜفُٜمّٖ٘اُذرْاٗهُدٝ٘اُُفٞذرساىحُضخَحُذثيغُد٘اىُٜسرَائحُص

ُدٗارىزٛ ُ"خاُ ُدٝ٘اُ ُٕ٘ ُػْٖاُشؼزٛ ُذذذز ُاىرٜ ُاىَ٘ض٘ػاخ ُاىثادس ُفٖٞا ُذْاٗه ."

ُأُٗتفنزُٓ ُتَسزحُ"فارٗقُّافذ" ُتؼٞذ ٍُُِقزٝةُأٗ ُىٖا ُٗلاُػلاقح ُاىذٝ٘اُ، اىشاػزُفُٜٕذا

ُاىقٍٜ٘.ُ

ٍُٗزاجغ.ُ ٍُصادر ُٗقائَح ُٗخاذَح، ُٗتاتِٞ، ُٗذَٖٞذ، ٍُقذٍح، ٍُِ ُرساىرٜ ٗذرنُ٘

ُٗاى ُاخرٞارٓ، ُٗسثة ُاىزساىح ٍُ٘ض٘ع ُػِ ُاىَقذٍح ُفٜ ُػُِذذذشد ُذذذشد ُاىرٜ ذراساخ

ُ ُفٜ ُاىرَٖٞذ ُٗجاء ُٗفص٘ىٖا. ُاىزساىح ُتأت٘اب ُٗذؼزٝف ُُأرتؼحاىشاػز، ُٜٕ اىذٞاجُػْاِٗٝ
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ُفٜ ُُٗػصزُاىسٞاسٞح ُّافذ، ُفارٗق ُاىشاػز ُچاٍيٞثو"اىشاػز ُّافذ ُفارٗق "ُ "،ُّشأذٔٗدٞاذٔ

ُ"دٞاذُٔالأدتٞح"،ُ"الاذجآُاىقٍُٜ٘ػْذُفارٗقُّافذُجاٍيٞثو".ُ

ْ٘اُ:ُقضاٝاُالأدبُاىقٍُٜ٘فٍُٜسزدٞاخُفارٗقُّافذُاىشؼزٝح.ُٗجاءُاىثابُالأٗهُتؼ

ُ ُالأٗه: ُ"اىفصو ُفص٘ه، ُشلاشح ٍُِ ُاىثاب ُٕذا ُاىرزمٞحٗٝرنُ٘ ُالأق٘اً ُفُٞٔٗدذج ُدييد  ،"

اى٘طُِالأصيٜ".ُ"اىفصوُاىصاّٜ:ُاىفخزُتالأتطاهÖz Yurtُُاىغشٗ"،ُٗ"Akın ٍسزدٞرُٜ"

"ُ ٍُسزدٞح ُفٞٔ ُدييدٌ ُالاجرَاػٞحKahramanُُاىقٍِ٘ٞٞ" ُاىؼذاىح ُاىصاىس: ُ"اىفصو اىثطو".

ُ اىْار".Ateşُاى٘دش"،ُُٗ"Canavarُٗاسريٖاًُقضاٝاُالأّاض٘ه"ُدييدُفٍُٞٔسزدٞرُٜ"

".ُفٍُٜسزدٞاخُفارٗقُّافذُاىشؼزٝحُٗجاءُاىثابُاىصاُّٜتؼْ٘اُُ"ػْاصزُاىثْاءُاىفْٜ

"ُ :ُٜٕ ُفص٘ه ُخَسح ٍُِ ُٗٝرنُ٘ ُالأٗه: ُاىفاىفصو ُٕذا ُٝرْاٗه ُالأدذازُاىذذز". صو

شخصٞاخ"ُدييدُاىفصوُاىصاّٜ:ُاىٗاىصزاػاخُاىذائزجُفٍُٜشإذُاىَسزدٞاخُساىفحُاىذمز.ُ"

ُٕذُٓ ُٗقسَد ٍُسزدٞاذٔ. ُفٜ ُّافذ" ُ"فارٗق ُػيٖٞا ُاػرَذ ُاىرٜ ُاىشخصٞاخ ُطثٞؼح فٞٔ

ُأٛ ُاىخصً٘ ُٗشخصٞاخ ُرئٞسح، ُ"شخصٞاخ ُإىٚ ٍُضادجُُاىشخصٞاخ ُ ُق٘ج َُٝصيُ٘ اىذِٝ

اىفصوُاىصاىس:ُ"ُ".شخصٞاخٍُ٘جٖحُأٍُٗزشذجٗاخٍُزغ٘تح،ُشخصٞٗىيشخصٞاخُاىزئٞسح،ُ

شٍاُُٗاىَناُ"ُقسَدُٕذاُاىفصوُإىُٚقسَِٞ،ُالأٗهُاىشٍاُ،ُذذذشدُفُٞٔػُِسٍُِالأدذازُاى

الأٍامُِاىؼاٍح،ُاىرُٜٗقؼدُفُٜاىَسزدٞحُٗسٍُِسزدٕا.ُاىقسٌُاىصاُّٜاىَناُ،ُذذذشدُفُٞٔػُِ

ُفُٞٔأٍاُ"ُٗالأٍامُِاىزئٞسٞحُفٍُٜسزدٞاخُفارٗقُّافذ. اىفصوُاىزاتغ:ُذقْٞاخُاىيغح"ُفرْاٗىد 

آراءُاىْقادُفُٜىغحُفارٗقُّافذ،ُٗمذىلُاىَفزداخُٗاىرزامٞةُٗاىجَوُاىرُٜاسرخذٍٖا.ُٗٝأذُٜ

ُاىخاٍسُتؼْ٘اُُ" ُُاىٖجاٗسُُاىفصو ُق٘اىةُٗسُ ُػُِإٌٔ ُذذذشدُفٞٔ اىرُُٜاىٖجااىرزمٜ"

ُاسرخذٍٖاُاىشاػزُفٍُٜسزدٞاذٔ.ُ

ُقائَحُتأسَاءُاىَصادرُاىرُٜاػرَذخُأٍاُاىخاذَحُفرذرُ٘ ُٛػيُّٚرائجُاىذراسح،ُٝرثؼٖا

ُػيٖٞاُفُٜاىزساىح.ُ

َؼدُٗىقذُاػرَذخُفُٜاىذراسحُػيُّٚسخحٍُُُِ ُج  ٍسزدٞاخُاىشاػزُ"فارٗقُّافذ"،

 Yayla Kartalı, Bütünجَٞغٍُسزدٞاخُاىشاػز،ُٗٝذَوُػْ٘اُُ)ُٝضٌفُٜمرابُٗادذُ


