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Abstract 

Book covers play a significant role as they send various messages not only 

through textual elements but also and most importantly through visual ones. It is 

noteworthy that it is the responsibility of the book cover designers , in coordination 

with the authors, to “represent the ideas of the author, reflect the content of the book, 

and attract customers to purchase the book” (Gallager, 2015). Based on the review of 

literature made, most researchers, if not all, focus on the content inside the book 

ignoring text in the synopsis and/or the visual content on the front cover. Thus, the aim 

of this study is to analyse the visual content on the books’ front cover along with the 

written synopsis on the back cover. The data of this study is 20 novel covers written by 

American female feminist writers from different ethnic groups. Thus, it is analysed 

within the framework of Feminist Critical Discourse Analysis (FCDA) by (Lazar,2005) 

to explore the representation of women reflected through the covers. Additionally, this 

study applies the Image Schema Theory (Johnson, 1987) using the typology of (Evans 

& Green, 2006) and the modality markers proposed by (kress & Van Leeuwen, 2006). 

In addition, the study investigates the American ‘melting pot’ hypothesis, where the 

mainstream American culture has superseded all other secondary cultures. Results 

show a high degree of acculturation between the subcultures and the mainstream Anglo-

Saxon American culture. 

 

Key words: 

Cognitive Semantics, Image Schema Theory, Feminist CDA, book covers, The melting 
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Introduction 

Cognitive Linguistics is a modern school of linguistic thought and practice which is 

concerned with investigating the relationship between human language, the mind and socio-

physical experience (Evans et al., 2007). In Cognitive linguistics, language has two functions: 

An interactive function and a symbolic function. The symbolic function of language arises from 

the assumption that language, as a means of encoding and externalizing thoughts, reflects 

patterns of thought. Language does that through using symbols which bear different linguistic 

forms, whether spoken, written or signed (Evans & Green, 2006, p.7). Additionally, one of the 

main areas investigated by Cognitive linguistics is Cognitive Semantics which is concerned 

with conceptual structures. Cognitive Semantics entails Frame Semantics and Image Schema, 

which was introduced by Mark Johnson in his book The Body in The Mind (1987). 

In his book Women, Fire and Dangerous Things, Lakoff (1987) stresses that human 

beings have a conceptualization capacity. This capacity consists of the ability to form symbolic 

structures, i.e., image schematic concepts that correlate with perceptual structures in everyday 

experience. In addition, humans have the ability to form complex concepts and general 

categories using image schemas as structuring devices (p.281). He also highlights that one of 

the important discoveries of cognitive science is that the conceptual systems used in languages 

make use of a relatively small number of basic image schemas (Lakoff & Johnson, 1999, p.42). 

Thus, image schemas play a significant role in decoding thoughts and consequently producing 

reliable cognitive analyses. 

Most researchers focus on analyzing the content inside the work and little work has 

been done on the covers. According to Lickerman (2012), human beings are visual creatures 

because the visual area at the back of the brain comprises 30% of the Cortex which results in 

processing images faster than words. This can be traced in book covers as the cooperation 


