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Figure 3- 9 Pattern created from different construction sequences from the polygonal method.

[V =001 11T o OSSR 40
Figure 3- 10 Fivefold polygonal method (left), Analysis of fivefold geometric pattern in each
polygon (Fight). (EFiC BrOUQ) ......cceeiieeieiie sttt a e sneenesneenneene s 41

Figure 3- 11 Stucco lattice windows above the entrance to Sultan Qalawun's Mausoleum. The
multi-layered interlaced floral designs on the walls, intrados sections, and spandrels contrast with

the geometrical Star PALLEINS. ........cciveiiiie et ae e e e neenee e 42
Figure 3- 12 Details from Qutub Minar, Delhi shows the contrasting between the stone,

curvilinear and linear geOMELIiC PALLEIMS. ........oiviiviiiiiie e 42
Figure 3- 13 Mamluk minbar side panel in Sultan Almuayad Sheikh Complex.............c.coe..... 43

Figure 3- 14 Decorated column in the Kasbah of Telouet, Morocco. It's preferable to scale and
design geometric composition wrapping around a corner in an architectural context, so that half
stars appear on either side 0f the COMMEr...........coviiiii i 43
Figure 3- 15 The classic fivefold acute pattern is seen with a variety of pattern line treatments
applied. Standard treatments include widened lines of varying thickness, interwoven lines of
varying thickness, different forms of double-line treatment, and a simple colour differentiation

pattern applied to the pattern cells (tiling treatment). (Jay BONNEr) .......ccccoovvviiieiiieicieiee 44
Figure 3- 16 Interlacing kite shapes form a star pattern. Like links in a chain, each kite shape is
linked t0 adjacent Kite SNAPES. ........coiiiiiiiieee e 45
Figure 3- 17 Geometric composition from the Attarin Madrasa in Fez, highlighting the hexagons
in the composition with traditional color ChOICES. ...........ccciieiiiii e 46
Figure 3- 18The same composition with different color combinations, emphasizing the triangles
OF the COMPOSITION. ... ettt e e s e e ste e e s reeanas 46
Figure 3- 19The same composition with different color combinations, emphasizing the six-
POINTEA STAN SNAPES. ... bbbttt bbb b 46
Figure 3- 20 Highlighted star shapes at Alattarin Madrasa in Fez. ..........ccoovvviiiiieienc i 47
Figure 3- 21 Continuous lines from sultan Qalawun's Mausoleum. ............ccccoovviienencicnnnnn 48
Figure 3- 22 A pierced stone window at Damascus' Great Mosque demonstrates a four-fold
compass work design with eight-pointed Stars. ............ccceveeieiie i 49
Figure 3- 23 Geometric panels in carved stone relief representing the Seljuk dynasty of Rum in
Alay Han, near Aksaray, Turkey (David Wade) ..........cccceevieiiiiiiieiece e 49
Figure 3- 24 The soffit of a stucco arch is carved with a Tulunid threefold design with six-
[OToT L] (=0 IS LTSRS PP 50
Figure 3- 25 A Tulunid fourfold pattern with eight-pointed stars is carved into a stucco arch
0] 1 1 S URPR 50
Figure 3- 26 Seljuk brick pattern of a threefold design with twelve-pointed stars. At the eastern
tomb tower of Kharagqqan, IraN. ..........ooiiiiiiiee e 50
Figure 3- 27 The outside fagade of the Friday Mosque in Gonabad, Iran, features Seljuk unglazed
brick and terra-cotta geomEetriC OrNAMENTS. ......ccviiiiiiiie it 50
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