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Abstract

The main objective of the present study is to examine how far the text genre itself,
specifically the two genres of novel and film, can affect the translators' and subtitlers' choice
of translation strategies when translating cultural references. Such genre-based comparative
studies of cultural references in translation are scarce despite their importance as they can
widen the scope of addressing cultural references in both purely written literary translation
and subtitling. To serve its objective, the present study provides a detailed analysis ofcultural
references in a translated Arabic novel, namely al-Zayyat's i</ <LJ/ (The Open Door)
(1960), comparing it to its subtitled cinematic adaptation. The study aims at answering a

number of research questions:

1. What are the most and least frequent strategies used in translating cultural references in

the novel under study?

2. What are the most and least frequent strategies used in translating cultural referencesin

the film under study?

3. What is the role played by the features of novel as a text genre in the translation ofcultural

references? How effective is this role?

4. What is the role played by the features of film as a text genre in the translation ofcultural

references? How effective is this role?

5. What are the translation tendencies of the novel translator versus the film translator

according to the case studies?

To answer these questions, the study adopts a descriptive quantitative-qualitative approach
and uses the taxonomy of cultural references and their translation strategies proposed by

Ranzato (2013) as a tool of analysis. The analysis shows that the features of novel and film as

vii



text genres have a significant impact on the translator's and subtitler's choice of strategy. On
the one hand, the flexible space limits of the novel, the use of only the verbal mode in the
source text and the target text, the type of audience of this genre and their ability to control
the reading pace have enabledthe novel translator to frequently employ strategies that create a
balance between conveying as much as possible of the source culture local colour, and
making the target text familiar to the target audience. On the other hand, the multimodal
nature of the film, the subtitling spatiotemporal constraints and the varied audience of such
text genre have resulted in the film subtitler recurrently using strategies that conform to target
culture norms and enhance subtitle readability, even when the loss of source culture aspects

may result.

Keywords: culture-related translation studies, cultural references, genre-based comparative

study, literary translation, subtitling, novel, film, Ranzato, The Open Door
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Chapter One

Introduction and Background of the Study

1.1. Introduction

Culture is a multifaceted concept that bears a highly complex interrelation with language and
translation.Cultural References, referred to as CRs from now on,are words and expressions
that refer to objects and concepts that are more specific to one culture than another. They
reflect the various aspects of a culture in its language. They may carry certain connotations or
have a particular status in one culture but not the other. Such references can be intralinguistic,
e.g. proverbs, idioms, etc. or extralinguistic, e.g. places, food items, public figures, traditions,
etc. Their cultural specificity presents a challenge in translation. This is because translation is
not only a linguistic transfer between languages, but also a communication between cultures.
A more difficult challenge is to translate CRs between two languages that are somewhat far
from each other in terms of culture. The distance between cultures maycause a CR to have a
distinct connotation or value or be viewed from a different perspective in each ofthe two

languages/cultures under translation.

Translation problems created by CRs can be even more complicated in Audiovisual
Translation (AVT) in general and in subtitling in particular than in purely written literary
translation. This is mainly due to the wide distribution of audiovisual texts and their ability to
cross boundaries and attract audiences of different types easier and faster than written literary
texts. Difficulties ofsubtitling CRs are also related to time and space considerationsand to the
nature of films as multimodal texts. The present study focuses on CRs in translated written
texts and subtitled audiovisual texts, exploring the challenges these text types pose. It
primarily investigates how the features of purely written and audiovisual texts can impact

translators' and subtitlers' choice of strategy when dealing with CRs.



Given their importance and their typically problematic nature in translation, many
classifications of CRs and their translation strategies have been presented. These taxonomies
include Newmark (1988), Aixela (1996), Kwiecinski (2001), Dickins, Hervey, and Higgins
(2002), Pedersen (2005), Diaz Cintas and Remael (2007), Guerra (2012)and Ranzato (2013).
Many researchers have also investigated CRs focusing on certain genres. For example,
Dukmak (2012) has examined the translation of CRs in the genre of novels, specifically those
made for children. Altahri (2013) has explored CRs in film subtitling. Timofejevaité (2012)
has addressed the translation of CRs from English into Lithuanian in the two genres of novel
and film. To the best of the researcher's knowledge, this is the only study drawing such a

comparison, and no other studies have drawn it from Arabic into English.

Therefore, the present study investigates how genre-based differences may affect
translators' and subtitlers' choices of translation strategies in regard to CRs. For this purpose,
the study uses a descriptive quantitative-qualitative approach to provide a detailed analysis of
CRs and their translation strategies in a translated Arabic novel and its subtitled cinematic
adaptation. The study uses the taxonomy proposed by Ranzato (2013) as a tool of analysis as
it provides a list of eleven translation strategies, and presents a conceptual classification of

CRs, rather than the lexical division followed by many of the abovementioned taxonomies.

Compared to several of these taxonomies, Ranzato's also lays more emphasis on
intertextual references. Additionally, it caters for the needs of analysing multimodal texts as it
includes a category for nonverbal CRs. This allows the examination of CRs introduced
through the various modes employed in the film, instead of focusing only on verbal ones.
This makes Ranzato's taxonomy a comprehensive, systematic and practical tool of analysis.
The texts analysed in the study are al-Zayyat's novelz sise/ —LJ/ (1960), its published English
translation The Open Door (2000) by Marilyn Booth and its subtitled cinematic adaptation

(1963).



